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Museum at San 
Diego Shows 
Rapid Growth 


Definite Policies of Educational 
Work and Acquisitions 
Adopted. American and Span- 
ish Art to be Emphasized 


By REGINALD POLAND 

Director of the Fine Arts Gallery, 

San Diego 
(Special to THe Akt News) 

SAN DIEGO.—The Fine Arts Gallery 
of San Diego was presented to the city 
by Mr. and Mrs. Appleton S. Bridges, 
February 28th, 1926. At that 105 
sculptures by Arthur Putnam, the gift 
of Mrs. Alma de 


and her children, were permanent acqui- 


time 
sretteville Spreckles 


sitions in the gallery. The other posses 


sions consisted of a series of four Brus 


sels tapestries of the XVIth century 
Renaissance style, the gift of Mr. and 
Mrs. Bridges, a complete set of the 
publications of the Hispanic Society of 
\merica, a marble from the chisel of 
Gutzon Borglum, and “The Girl in 


White,” by Sorolla 
\rcher M. 


his mother. 


these presented by 
Huntington in memory of 
At that time there were 605 
the 


whose charge the Gallery and its activi- 


members in Fine Arts Society, in 


Today the Gallery owns well 
hundred 


tics are. 


over two thousand dollars 


rth of art objects and the Society has 
1,254 members. 

Realizing that not only does the future 
art life of this country depend upon 
the attitude of those who are children 
today, but that it is very often the child 
is bringing the parents to the gal 
the Fine Arts Society of San 
Diego has concentrated upon doing its 


who 


leries, 


best for the younger generation. Very 
soon after the gallery was opened 
“County Days” were established. Spe 


cial Saturday mornings were set aside 
for children in the outlying regions and 
programs given in the gallery with some 
special theme such as “Holland's Artis- 
tic Life.” Undoubtedly other museums 
have had practically the same type of 
mornings for children. Here such events 
may be significant both because of the 
extreme youth of the gallery and the 


fact that there were no funds at the 
start and because now similar “City 
Days” have been added for the city 


school children alone, and both funds 
and audiences to capacity have resulted. 
In connection with these days, free 
transportation has been arranged, the 
children coming all together in the pic- 
nic spirit by truck; prizes have been 
awarded for essays written concerning 


the visits and an artistic remembrance 
has been given to each visitor every 
time. Of course the children get credit 


for reports brought back to their schools. 
They are beginning to contribute of their 
own work to the exhibitions in the 
permanently — established “Children’s 
Room” at the Fine Arts Gallery. The 
Soy Scouts are arranging to assist in 
guarding the collections on Sunday 
afternoons and in giving information. 
The programs themselves have been 
most varied and fascinating. The fol- 
lowing suggest some of the themes: one 
of Spanish character with Spanish mu- 
sic, a Dutch morning with dances in 
costume, demonstrations in modeling a 
portrait and in painting a landscape. 
The artistic presentation of puppetry will 
occur at the next “County Day.” Ralph 
Morris, assistant director, is very largely 
responsible for the success of these and 
the other educational activities. 
_ The Fine Arts Gallery has received 
funds to carry on a scholarship class for 
need talented students in the San 
Diego Academy of Fine Arts of which 
Eugene De Vol, formerly of Chicago, is 
now director. This class is known as 
the Caroline T. Locke Memorial Class, 
(Continued on page 10) 


COAT OF 


THE $6,000 MARIN 
AND SOME OTHERS 


Several of the New York papers and 


magazines, among them the New Yorker 
and The Dial, have recently published 
statements to the effect that Mr. Duncan 
Phillips has paid $6000 for one water- 

THe Art News is 
that, this 
statement is partly true it is not by any 
“Field Marshall 
Stieglitz,’ so we are informed, ma- 
noevered negotiations so that, while Mr. 
Phillips paid the record price for the 


color by John Marin 


reliably informed although 


means the whole story. 


Marin he liked best he received two of | 


the artist’s finest pictures of the 1925 
vintage as “gifts.” Thus Mr. Phillips 
secured three of Marin’s best pictures 
for his $6000. 
Although the published report of the 
Continued on page 2) 


ARMS OF THE MINERBETTI 
Shown privately 


NEW YORK, APRIL 2, 1927 





FAMILY 


at the American Art Galleries by Professor 


Rare Medieval 
Sculptures in 
Berlin Sale 


It is regrettable that the handsomely 
illustrated catalog of the Hugo Benario 
collection, to be sold at Lepke’s in Ber- 
lin on April 5th and 6th, did not arrive 
early enough to give readers of THE 
Art News earlier advance information 
of this important sale. At this late date, 
it is only possible to call attention to its 
remarkable scope and quality. The entire 
collection, which is especially notable for 
its superb examples of medieval sculp- 
ture, bears evidence that its owner 
sought werks of genuine power without 
regard to period or style. Especially in 
the very fine group of XVth_ century 
sculptures may be seen Herr Benario’s 

(Continued on page 4) 


Entered as second class mail 


N. Y. P. O., under Act of March 


By DONATELLO 
Elia Volpi 


IMPRESSIONISTS IN 
FITZGERALD SALE 


The Art 


nounces the sale on April 21st and 22nd 


American Association an 
of the Fitzgerald collection of contem- 
porary French, Dutch and American art, 
of which the most “important feature is 
the 
paintings, including nine oils by Claude 


group of French Impressionistic 


Monet. Mr. Fitzgerald, a civil engineer, 


was an early friend and admirer of 
Monet and a leader in service to the art 
of his city, his Brookline gallery being 
much visited by lovers of modern art 
and frequently drawn upon by the Bos- 
ton Museum of Fine Arts for its loan 
exhibitions. 

The gem of the Monets is a canvas 
painted in 1875, of Mme. Monet and 
child. This out-door study of the artist’s 


(Continued on page 4) 


DECORATION | 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 
8, 1879 


PRICE 15 CENTS 


Michelangelo, 
Donatello, 
Leonardo Here 


Fine Example of Each of These 
Great Artists Is Now Being 
Shown Privately by Professor 
Volpi at the American Art 
rhree sculptures, each by one of the 

greatest Italian artists, are now on pri- 

vate view at the American Art Associa- 
tion. They have just been brought to 
this country by Elia Volpi 
and, although they are for sale, they will 
not be put up at auction. 


Professor 


All are works 
of first quality and singular importance. 
The attributions to Michelangelo, Dona- 
tello and Leonardo da Vinci have been 
confirmed by Dr. Wilhelm von Bode and 
Professor Giacomo De Nicola but, even 
stronger than the voices of these emi- 
nent authorities is the evidence of the 
pieces themselves. Beyond question or 
criticism each is a magnificent work of 
art. 

This exhibition makes a fitting climax 
to the sale at auction of the Volpi Col- 
lection, completed today. It is very sel- 
dom that so fine a group of Italian works 
of art has offered at auction in 
\merica and it is significant that sculp- 
ture was one of the most important fea 
tures of the sale. 


been 


It is probable that three Renaissance 
sculptures of similar importance have 
never before been offered here and no 
undisputed sculpture by Michelangelo 
has ever before appeared in the market 
The two other sketches, one in wax and 
one in terra cotta, for the famous David 
are neither of them equal to the Volpi 
example. They are both in the Buona- 
rotti Museum in The Volpi 
David, a wax figure about twenty-four 
inches high, is complete except for the 
arms and, as Dr. 


Florence. 


3ode points out, shows 
certain slight variations from the finished 
figure. This fact, he quite justly. adds, 
rather sustains than contradicts the attri- 
bution, If it were a copy the 
semblance would be exact. 
The figure is in excellent condition and 
the fractures in the right leg and neck 
have been joined without need of resto- 
ration, 


re- 


Further, the superb modeling, 
the magnificent play of tense, nervous 
muscular form, leave no room for doubt 
that this sculpture, in its entirety, is the 
the 
the 


work of master. A single impulse 
the figure and 
even more than in the marble is there 


the sense of movement. 


animates whole of 


The small wax horse by Leonardo da 
Vinci offers a remarkable contrast to the 
David. In the latter the whole spirit is 


one of tense, quick movements. Leo- 
nardo’s horse seems static by compari- 
son, a study in pure form, its evident 
animation controlled and_ restrained. 
This figure, closely related to several of 
the drawings for the Sforza monument, 
is almost certainly one of a series of 
these studies made by Leonardo. Its 
history is well established and it is 
known to have belonged at one time to 
the Este family in Ferrara. 

Only a partial conception of this amaz- 
ing sculpture can be gained from the 
photograph. It is small—about eight 
inches high—but almost monumental in 
conception. The big simple forms are 
most subtly varied and, particularly 
about the shoulders and neck, the sculp- 
tor has used his profound anatomical 
knowledge to suggest forms which are 
at once realistic and parts of a creative 
design. The impression which one de- 


rives from the figure is comparable to 
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\BOVE WAX FIGURE ATTRIBUTED TO MICHELANGELO AS 
STUDY FOR DAVID 
BELOW: WAX STUDY OF HORSE ATTRIBUTED TO LEONARDO 
DA VINCI 
Both on private view at the American Art Galleries 
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THE VER MEER GALLERY 


ANTHONY F. REYRE 
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Old Masters 


of the 


Early English School, Primitives of the Italian 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON. W.1. 


and 











‘SELL RHEINGOLD MS. 


News of great importance to the mu- 
sic world concerns the announcement 
made by the American Art Association 
that one of the world’s rarest and most 
important manuscripts, Richard. Wag- 
ner’s original score and libretto of Das 
Rheingold, considered lost for many 
years has come to light in New York. 
This is the only copy of Das Rheingold 
in existence and is the property of Mr. 
Kurt Lehman of New York and Munich, 
a well-known private collector of music 
manuscripts and“an ardent admirer of 
Wagner. It is Mr. Lehman’s desire that 
this work find its way into one of our 
great public institutions as a memorial 
to Wagner. Although Mr. Lehman has 


often been prompted to donate this 
priceless manuscript, he has found it 
necessary to offer it for sale. Rather 


than dispose of it to a private individual 
|he has consigned the ms. to the Ameri- 
can Art Association where it will be 
sold on the evening of April 26th. The 
manuscript is signed and dated on the 
last page, “R. W., 28, Mai, 1854.” There 
are about three thousand measures and 
approximately eight thousand words 
written in pencil on both sides of one 
hundred eighty-six leaves, fourteen of 
which are full folio sheets and one hun- 


dred seventy-two are one-half size 
sheets. The ms. has an interesting his- 
tory. 


King Ludwig of Bavaria, Wagner’s 
royal patron expressing a desire to pos 








sess the clean score of Das Rheingold, 
Wagner wrote asking his great friend 
Mathilda Wesendonk, to whom he had 
presented many of his re-copied manu- 
scripts to send it to him, which she did, 
and the gift of this manuscript to the 
Mad King was in part compensation 
for his benefactions. After the death 


.of Kind Otto, Ludwig’s successor, when 


an inventory of the artistic and literary 
property of the royal castle was made, 
the clean score had disappeared and to 
the present day it is unaccounted for. 
It will thus be soon that the present 
manuscript is the only one that ever has 
been, or can be, offered for sale. 

This original manuscript with its 
many changes, deletions, and additions 
which shows the development of the 
opera in Wagner’s mind, and the varia- 
tions from the printed score, was pre- 
sented by the composer to his friend, 
Karl Klindworth, whose grand-daughter 
married Wagner’s son, Siegfried. He 
kept it for over fifty years, but finally 
when financial stress made it necessary 
he disposed of his treasure in 1903. 

It is interesting that not one Wagner 
opera manuscript is in America and that 
the only existing ones are in museums 
in Munich, at Wahnfried, the home of 
the Wesendonks, and one in Nurem- 
erg. 

In addition to this manuscript there 
will be offered for sale a collection of 
twenty-nine autograph letters of Rich- 
ard Wagner, undoubtedly the finest as- 
semblage in existence, and an important 
group of other musical manuscripts by 
Liszt, Schubert, Beethoven and Gounod. | 
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Michelangelo 
Donatello and 
Leonardo Here 


(Cont'nued from page 1) 
that given by the great masterpieces of 
Chinese sculpture, an impression of great 
serenity, of a final and perfect concept 
f life and form. 

The third sculpture of the Volpi group 
is a superb coat of arms executed by 
Donatello in about 1440 for the Miner- 
hetti family. It is cut in “pietra serena” 
It was 
published by Dr. von Bode in The Bur- 
lington of July, 1926 


and measures 2.10 m. by 0.70 m. 


Dr. Bode writes, 
n part: . a young angel, erect and 
joyous with full-throated laughter, bears 
the shield by long ribbons which incom- 
mode him so slightly as to suggest rather 
1 toy that he is wearing around his neck 
This ‘putto,’ a glorious and characteristic 
Donatelloesque, is, as sculpture, in the 
ame spirit as the lion and is both in 
nower and in perfection of proportion 
the peculiar offspring of Donatello’s 
magination, such as he alone could 
‘reate 


THE $6,000 MARIN 
AND SOME OTHERS 


(Continued from page 1) 
‘ran‘action is partly true, another state- 
nent, made in the New Yorker, has less 
justification. In fact it has no justifica- 
It 
was suggested there that the Academy 


had been influenced by Mr. Phillips’ pur- 


tion at all. It has even less than that. 


‘hase in its decision to include some of 
the moderns in its current exhibition be- 
hitherto the Phillips 
Gallery had “bowed only to Academi- 
It is probable that Mr. Phillips 
has a bowing acquaintance 


cause Memorial 


cians.” 
with some 
\cademicians but certainly no one who 


knows his record, his gallery or his 


guilty of 
ridiculous a statement. Mr. Phillips has, 
yn occasions, made war upon both the 
\cademy and its awards and, in his pur- 
chases, has bought much more freely 
ay those without the Academic sheep- 
fold, 


esthetic ideals would be so 


STOLEN TITIAN IS 
FOUND AT ANCONA 


FLORENCE 


police authorities of Milan that at 


Word has come to the 
\n- 
cona there have been found and seques- 
trated two canvases of an oval shape, 
on one of which is represented a half- 
length of a woman, wearing a low cut 
dress, and with a crucifix in her hand. 
The other picture is that of a woman 
bearing a_ pail, 
formed part 
to Titian and 
tions,” 


These 


two paintings 


‘polittico” attributed 
entitled “The Lamenta- 
which was kept in the Villa Man- 
gionale of Pesaro, whence they were 
stolen by unknown thieves in 1917. 

Two other paintings, also representing 
female figures, have been sold in Milan. 
Che police and art authorities are mak- 
ing active search to find the other parts 
of the large and important composition, 
which must have been cut into separate 
pieces, in order to make its sale easy.— 
a ae 
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Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
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ANTIQUE REPRODUCTIONS 
SUPERIOR TONES AND FINISHES 
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STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


Mail Orders 


Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
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from the Ehri h Galleries by the 


By CHESTER HARDING 
Art Institute of Chicago 








RARE MUSIC MSS 
DISCOVERED AT TURIN 
FLORENCE 

sical discovery has just been 


Turin, where a large number of XVIIth 
century masterpieces and less 


A most important mu- 
made at 


valuable 
pieces has just been found. 

The Superintendent of 
Bibliography, on examining a quantity 


Piedmontese 


of neglected books and manuscripts, in 
which he was assisted by several experts, 
was astonished to find among the 97 vol- 
umes which came under his inspection, 43 
the theatre, 22 
chamber pieces, 22 instrumental chamber 


operas for vocal and 


FEARON 














ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 





GALLERIES | 








25 West 54th Street | 





music pieces, 5 sacred pieces and ora- 


torios, and 5 treatises on the theory of 
music, 

These were all of the XVIII th century 
and many of them were not only unique 
but things that had been abso- 


lost for years. 


copies, 
lutely 
printed 


Among the rare 
Gluck, 
The 


of Duni, an intermezzo 


works are editions of 


Philidor, Pergolesi and Rameau. 
“Nina et Lindor’ 
in two acts, of 1768, is considered of par- 
ticular value. there 
found a 


Besides these was 


large amount of manuscript 
music. 
Vivaldi are among 


the unpublished works. Up to now eleven 


Twelve « yperas by 


were known only by name, and but two 


by this composer were published. From 
the pen of Stradella are two operas 
for the theatre, entirely unknown, be- 


sides symphonies, serenades and arias. 


But one of the most interesting dis- 


coveries is that of eight volumes contain- 


la bass voice. 


ing manuscript setting of X VIth century 
songs and madrigals for lute accompani- 
ments volume for the 
Spanish guitar, both of these with com- 
There are also manuscripts 


and a similar 
mentaries. 
of ancient and troubadour songs set for 
The find is not only valu- 
able in itself, but it adds enormously to 
the history of the development of Italian 
and European music. 

A gentleman of Turin has bought the 
entire lot and handed it over 
to the State. Everything has been proved 
to be authentic and the publication of 


the books and manuscripts is eagerly 
awaited.—K.R.S. 


as a gift 






































CASSATT MEMORIAL 
AT PENN. MUSEUM 


PHILADELPHIA. 
who died last June, 
Monet, 


Mary Cassatt, 


a few months before 
the last of the 


was, with him, 


great masters of painting in the later 
nineteenth century. At their invitation 


she had associated herself with Degas, 
Monet, Renoir and others in the early 
exhibitions of the Impressionists, and, in | 
the opinion of these men, as of foreign 
critics generally, was the most important 
\merican artist, man or woman, of her 
time. It is fitting that she should be duly 
honored in the city which, in spite of 
years of absence, she still thought of as 
her home. 

The Pennsylvania Museum will hold 
a memorial exhibition of her paintings, 
drawings, and prints, opening Saturday, 
\pril 30th, and closing Sunday, May 
29th. For cooperation in this exhibition 
the Mu-eum has a committee of artists, 








3 
ENGLISH GERMAN 
FRENCH DUTCH 
XVIIIth Centie? Enameled 
Gold Boxes and Miniatures 
Antique Diamond Jewels 
~ §. J. PHILLIPS ~ 
113 New Bond Street, London, W. 1 
associates of Mary Cassatt, and members quality that are quite individual. Mr. 


of the staff, as follows: 
John F. Braun, 
J. Gardner Cassatt, 
Mrs. Horace O. 


Adolphe Borie, 
Arthur Edwin Bye, Mrs. 
Robert K. Cassatt, 
Havemeyer, Fiske 
Kimball, Albert E. McVitty, Mrs. W. 
Plunkett Stewart, Carroll S. Tyson. The 
committee in immediate charge of ar- 
rangements consists of Dr. Bye, Chair- 
man, Messrs. Borie, McVitty and Tyson. 
Many of the principal American col- 
lectors and museums have promised to 
assist by lending her works, which will 


occupy the east gallery and adjoining 
rooms with the corridors leading to 
them. 


C. A. AIKEN SHOWS 
PLASTER PRINTS 


plaster block 
has been developed by Charles A. 
has resulted in some interesting 
which have a delicacy and tonal 


The print technique, 


which 
Aiken 
prints 


Aiken’s process is a rather complicated 
one, starting with a sheet of glass that 
is covered with wax. The design is 
worked in the wax which is then covered 
with plaster, from which the plate is 
made. The plate is then covered with 
oil paint and the impressions (only two 
from one plate) are taken. Among the 
examples of Mr. Aiken’s work in this 
.technique which we recently saw at the 
Dudensing Galleries on 44th St., were a 
seascape of Japanese delicacy, a moun- 
tain landscape, notable for its nice color 
values and subtle rendering of the tex- 
ture of foliage and rock; a group of 
pine trees, with interesting compression 
of design and a New England Scene, 
where the facades of the buildings of 
Main Street are set against the green 
and mauve solidities of the mountains 
in the background. There are also two 
prints of flowers, Yellow Lilies and Pop- 
pies which show that Mr. Aiken can 
employ his technique as skillfully in the 
interpretation of flowers as in landscape 
themes. 











THE SPRING SUPPLEMENT 


cles of unusual interest. 


Dr. W. R. VALENTINER 
| Dr. Aucust L. MAYER 
| THEODORE BOLTON 
| WALTER PACH 


published. 
| The Fourteen Full 


include reproductions of two 





without extra charge. 
be $1.00. 


tising space 
NEW YORK 

THE ART NEWS 

49 West 45th St. 

New York City 





| GERMANY 
KARL BARTH 


Konradstrasse, 4 


Munich 





| THE ART NEWS 


Founded 1902 


SPRING SUPPLEMENT | 


To be Published on May 14, 1927 


will be published on May 14th, 1927, will be one of the most im- | 
portant art publications of the year. 


Leading authorities in Europe and America have contributed arti- 
Among these will be articles by: 


The many illustrations in black and white will include reproduc- 
tions of important works of art which have never before been 


rare illuminated manuscripts and 
of twelve splendid examples of the following Masters: 


| REMBRANDT TITIAN DRouaIs | 
| Van Dyck ROMNEY RENOIR | 
| HALSs HoPpPNER VAN GOGH 

TINTORETTO STUART GAUGUIN 


| The SPRING SUPPLEMENT will be sent to all who are sub- | 

scribers to THE ART News before the date of publication, in | 
conjunction with their regular weekly copies of May 14th and 
To all others the price of the book will 


For information concerning adver- 


and 


which 


OF THE ART NEWS, 


Dr. PHYLLIS ACKERMAN 
MATLACK PRICE 

H. C. MARILLIER 

BARON DE HAUKE 





Page Color Plates 





rates apply 
ENGLAND 


MR. L. GORDON-STABLES 
BANK BUILDINGS 
16a St. James’s Street | 
London, $.W. 1, England in| 
FRANCE 
H. S. CIOLKOWSKI 
26 Rue Jacob, 


Paris, France 











“LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 





Pictures, Drawings and 
Engravings 


, London, S$. W. 1 
entenlicietiaiainiaieal 


Williams Eo? Sutch 
J 

















| Old and Modern Wasters 


The United Arts Gallery 
23a Old Bond St., London, W.1. 


 —————EE ——————— 

















REDFERN GALLERY 


27 OLD BOND 8T., LONDON; W. T. 


WOOD-ENGRAVINGS 
Paul Nash R om Raverat 
John Nash Erie Dag ie Gill 
Cc. Leighton Noel Rooke Rte. 














“ENGLISH CHAIRS” 
| XVth to XIXth Century by 
| H. BINSTEAD | 
over 290 chairs illustrated £2-10-0 | 


wire st. IRANT LONDON, Wil. 





























| The Modern English School 


Paintings, Watercolours, 
Wood-Engravings, Etchings 


| ST. GEORGES GALLERY 


32a George St., x aed Sq. 
London, w.i 


— J 














Art is the eae the Joy of Life 


RUSKIN GALLERY 


WORKS OF ART 
ANTIQUES 


Bronzes by Jacob Epstein 


FINE MODERN ETCHINGS and WOODCUTS 
Chamberlain Square 
(Opposite City Art Gallery) 
Birming England — 

















4 


IMPRESSIONISTS IN 
FITZGERALD SALE 


(Continued from page 1) 
first wife is drenched in color and sun- 
light. Mme. Monet, a young woman of 
pleasant features is seated on a grassy 
bank, busily sewing on a white garment. 
She wears a striped dress of blueish tone 
and a white kerchief. The child sits on 
the ground at her feet looking very 
solemnly and wisely at an open picture 
book on his lap. The whole picture is 
enlivened by a bank of flowers extending 
all the way across it and blossoming in 
pink, white and red against the green. 
The canvas was shown at the Copley 
Society’s Exhibition of portraits by liv- 
ing painters in Boston in 1914, The 
other Monets are all land and sea scapes, 
the subjects being: “La Cabane,” “Cou- 
cher de la Soleil sur la Seine; Effet 
d’Hiver,” “In Rural France,” “Fishing 
Boats at Etretat,” “Falaise prés Pour- 


ville,” “The Hills of Vétheuil on the 
Seine,” “Grotte de Port Domois, Belle 
Ile,” and “Spring at Epte,” all ex- 


hibited at the Boston Museum of Fine 
Arts. 

Besides the Monets the outstanding 
features of the French group are can- 
vases by Pissarro, Renoir, Degas and 
d’Espagnat. The Pissarro is a fine ex- 
ample of this “Pointilliste’”’ painter. In 
a field of flowery aspect a peasant is dig- 
ging while a woman holds a basket for 
him. In the right middle ground a child 
is seated with a cart and driver behind 
her. The field extends to the horizon 
and a few low trees are seen. This 
picture was reproduced in Theodore 
Duvet’s Histoire des Peintres Impres- 
Sionistes. The Degas is one of his fa- 
miliar ballet girls practicing a difficult 
position, her right leg extended a la De- 
gas. The Renoir “Still-life” has all of 
his typical lusciousness. A golden melon 
lies on a richly decorated plate, behind 
which are twin dishes decorated in blue, 
containing green figs. This picture was 
exhibited at the Boston Museum of Fine 
Arts. Georges d’Espagnat is repre- 
sented by a landscape, a fine still-life, 
executed in rich, strong colors and of 
pleasing composition, and “Woman 
Tending Flowers” a delightful study of 
a young woman on her knees in the 
grass before a bank, attending to flowers 
blooming in a flowerpot. 
grey-blue gown and a pale mauve apron. 

Other examples of the French school 
include seven landscapes by Louis Eu- 
géne Boudin, including two panels and a 
watercolor; “La Marne, prés Charenton” 
by S. V. E. Lépine, thirteen landscape 
canvases by Maxime Maufra, among the 
finest being “A Port at Belle Isle,” “La 
Riviére,” and “Sardine Fishing Village, 
Brittany”; four French sea coast studies 
by Henry Moret; “Maternite” and “le 
Repos sur la Terrace,” by Albert André, 
the latter a delightful sketch of Renoir 
taking his ease with three companions on 
a shady terrace; and two calm and 
charming Sisley’s, scenes on the banks 
of the Loing. 

There are two canvases by the Nor- 
wegian artist, Frits Thaulow, his usual 
running water scenes, two watercolor 
landscapes by the Dutch artist Weissen- 
bruck and several by his compatriot Van 
Mastenbruck in the same medium, as 
well as other examples by Dutch artists. 

A still-life by Sargent heads _ the 
American list. This is his well known, 
rather sentimental “Confession.” The 
scene is an Old World church interior. | 
A Crucifix is hanging on the wall. 


She wears a) 


At 


Rare Medieval 
Sculptures in 


Berlin Sale 


(Continued from page 1) 


joy in strong and naive expressiveness. 
But the middle ages, while forming the 
keynote of the sculpture collection are 
supplemented by pieces of other eras in 
which the same spiritual qualities are 
found. There are a few very fine 
Chinese pieces, notable among them 
being a head of Kwan-yin of the Sung 
period. An Egyptian bronze figure of a 
cat and the mask of one of the Ptole- 
maic kings, as well as a fine bust of the 
type found in Fayum, of the first centur- 
ies A. D., are among the pieces signifi- 
cant of an earlier culture that are spiri- 
tually in tune with the collection as a 
whole. 

In the field of medieval sculpture, Be- 
nario was particularly drawn to the 
period before 1500, a time which satis- | 
fied his desire for works of art of simple 


and vigorous expressiveness. Among 
these works of the XVth century, a 
Middle Rhenish Pieta about 1410, is one | 


of the most astounding things in the col- 
lection. In its monumental simplicity of 
emotion it is reminiscent of the unfor- 
getable Pieta which was for years in the 
Liebighaus in Frankfurt. Such a piece 
as the “Standing Madonna” (No. 76), 
with its capricious backward sway of the 
torso, is an exquisite piece of Schlesisch 
art, about 1470. The same _back- 
ward movement of the body and treat- 
ment of drapery is found in a figure of 
St. Barbara in the Berlin Museum as | 
well as in important figures of the period | 
in other German collections. The un- 
known artist has so treated the propor- 
tions and the posture of the child that 
they offer lively contrasts to the figure 
of the Virgin. There is no artificial 
equalization of balance; the figure seems 
arrested in movement and the very deli- | 
cately rendered upward movement of | 
the drapery folds subtly reinforce the 
modeling of the body. This figure has | 
been much written about by experts; 
Erich Wiese has proved that it is the | 
work of an outstanding master, and its 
appearance on the art market should be| 
an event. 

Such a group as No. 79, the “Three | 
Marys at the Cross,” is one of the rarest 
and most exquisite survivals of Southern 
German wood carving of the first half | 
of the XIVth century. Its compactness | 
of expression, its deep, yet restrained | 
feeling, places the group conclusively in| 
that period of religious mysticism that 
produced those remarkable groups of 
Christ and St. John, carved by sculptors 
in the same religion. The collection is 
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its foot stands a priest in light robes, | 
his head bowed over. The penitent, a| 
woman in plain clothes has her back to) 
the observer as she faces the confession- | 
screen. The canvas was exhibited at the 
Sargent Memorial Exhibition at the| 
Metropolitan Museum, the Boston Mu-| 
seum of Fine Arts and the Founder's | 
Exhibition, Grand Central Galleries, New | 


York. There are four Childe Hassams, | 
“Dutch Figures,” a watercolor, “Spring: | 
time Landscape,” a panel, AL A 


Square,” pastel and “Isle of Shoals,” oil; 
and several examples of Twachtman, 
Benson, Metcalf, the popular Boston art- 
ist, W. Dodge MacKnight and a beauti- 
ful watercolor study of flowers by Mau- 
rice Prendergast. 
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particularly rich in Madonna figures; 


among these, a French piece (No. 81), 


and a German example (41) are out- 
standing. The French master has given 
to the delicate carving of the features of 
the young mother an eager animation, 
while there is a genuine naivete in the 
treatment of the Child. The Master of 
Cologne, more direct, gayer and more 
representational, gives his composition a 
very individual charm that is perhaps 
due to the fact that he does not lean on 
sterile, derivative forms. 


Hugo Benario also felt great interest 
in the polychromed stone and terra cotta 
sculpture of the XVth century. The 
theme of “Christ on the Mount of 
Olives,” a beloved subject in the South 
German churches is illustrated in a num- 
ber of notable examples in the present 
collection, examples which in their ex- 
pressiveness and nobility of form are 
among the most appealing things in the 
collection. 

The Renaissance period has numeri- 
cally but small representation in the sale. 
However, there is one masterpiece of the 
period, the Sorrowing Madonna, very 


| similar to the Maria of the high altar of 


the cathedral of Moosburg. The figure 
has been attributed to Hans Leimberger, 
but whoever the artist, the treatment of 
form and detail bespeak an artist of 
strong personality, with a fine gift of 


| stylization, 


With the exception of the paintings 
and a tapestry, which are not particularly 
interesting, the ensemble of the sale de- 
serves to accompany the fine sculpture. 
There is a fine group of XIVth and 
XVth century mortars, some superb 


| early bronze crucifixes, Limoges enamels 


PALLAVICINI SALE 
SCHEDULED FOR MAY 


One of the most interest- 


LONDON. 
ing events of the season will certainly 
be the dispersal by Knight, Frank and 
Rutley on the 27th May, of the Mar- 
grave Pallavicini collection of old mas- 
ters removed from the Stiibichhofen 
Schloss, in Styria. The nucleus of this 
important collection was made in the 
XVIIIth century by an ancestor who left 
Italy to take up arms against the Turks 
in Austria-Hungary. Exceedingly wide 
in its range, the collection includes out- 
standing examples of the Italian, Span- 
ish, Flemish and Dutch Masters. Muril- 
lo’s “Immaculate Conception,’ Velas- 
quez’ “Nutcracker,” Raphael’s “Por- 
trait of a Papal Secretary,” Correggio’s 
“Sorrowing Madonna,” to quote just a 
few, are included among works by Cana- 
letto, Giordano, Pourbus the Younger, 
Cornelis de Vos and many others, 

There are also Viennese and Dresden 
figures and groups, gold snuffboxes of 
the Louis XVI period, bonbonnieres 
painted with miniatures and many other 
objets d'art of great charm.—L. G. 5. 


and a remarkable early Chinese bronze 
of the Ist century, that are notable in 
the well selected group of objects of art. 
Among the furniture, the carved Gothic 
chests and cupboards, of which there is 
a considerable series, merit particular at 
tention. 

The 
sulted at the 


catalog of the sale may be con- 
office of THE Art News. 





ge 


I 
_ 
= 


PETE A MaawageS 


American Art Galleries 


© Madison Avenue 5A th to 57th Street 





Mr. 


—-_ 
‘cS 


eral centuries, 


priests’ robes, 


ments 


DONZR EG 7ARO TOES 


DOA 


+ 


y 


RARE 


OTM AATG, 


ZALD 


d’ Argentan; 


ZOEG 


XV _ vestments; 


= 


Two Exhibitions 
Opening On April g 


me 


Sadajiro Yamanaka’s 


Private Collection of 


TEXTILES 


Oriental and European fabrics of sev- 
with 

No-dance 
screens, imperial silk rugs, Persian vel- 
vet carpets, lovely wall hangings, table 
covers, portieres and rich’religious vest- 
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bishop of Toledo, 
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PRICES IN SALES 
AT BRUSSELS 


BRUSSELS—On March 10th the 
paintings, miniatures, sculptures and 
furniture from the Georges Talon and 
other collections have been sold at the 
Galerie Fievez at Brussels. Here follow 
some of the more important prices: 

A Still-life by Pieter Claesz, was sold 
for 14,000 Belgian francs; J. A. Beer- 
staten: View of Leyden, 26,000; A. van 
Dyck, Portrait of Jan Wildens, 21,500; 
W. van Ehrenberg, Interior of the Jesuit 
Church in Antwerp, 28,000; Frans 
Francken and Jan Brueghel I, The 
Camp, 60,000; Master of the Magdalen 
Legend, Virgin and Child, 200,000; Jan 
van Goyen, View of Haarlem, 132,000; 
the same, View of Dordrecht, 65,000; the 
same, Farm near the Water, 30,000; W. 
C. Heda, two Still-lifes, 52,000; Master 
of the Half-length Female Figures, Wo- 
man playing the Citern, 46,000; H. de 
Meyer, Sea Shore at Scheveningen, 64,- 
000; J. de Momper, The Golden Goblet 
of Pharaoh, found in Benjamin's bag, 
36,000; B. van Orley, Adoration of the 
Magi, 20,000; Rembrandt (attr. to) Self- 
portrait, 24,500; Rubens, St. Magdalen 
Repentant, 38,000; the same, Drunken 
Silenus, 15,000; the same, Diana and 
Calisto, 19,000; Sal. van Ruysdael, Sea- 
scape, 24,000; the same, River View, 
18,500; Maerten van Heemskerck, Alleg- 
ory, 24,000; Jan Victors, Diogenes in 
Search of a Man, 18,000; D. Vincke- 
boons, Feast at the Castle, 20,000; Seb. 
Vrancx, The Seasons, 62,000; J. B. 
Weenix, Harbor View, 16,000; Ph. Wou- 
wermans, Hunting Scene, 16,000; Frans 
Snyders, Still-life, 37,000; Francesco 
Bassano, Agony in the Garden, 29,500; 
Salviati, Portrait of a Lady, 21,000; 
School of Velasquez, Portrait of a 
Nobleman, 66,000; Gericault, The Wreck 
of the Meduse, 9,500. 

Miniatures by Van Blarenberghe, rep- 
resenting landscapes with figures realized 
4,000, 3,500 and 3,800 francs; John Has- 
lem and J. Lee (after Wintherhalter), 
the three Children of Queen Victoria, 
12,000 francs. Two color prints by P. 
William Tomkins were sold for 10,000; 
a Louis XVI commode, signed J. V. E., 
brought 24,000 francs. 

Sale on March 12th, at the Gallerie 


Georges Giroux, Brussels, of a few col- 
lections. prices, in Belgian 
francs: 

M. Hobbema, Landscape in Guelders, 
300,000; David Teniers II, Village Fair 
in Brabant (large painting), 190,000; 
Pieter Brueghel the Younger, two small 
Landscapes with Figures, 290,000; J. B. 
Bosschaert, two Flower Pieces, 44,000; 
A. Cuyp, Child with Goat, dated 1644, 
100,000; the same, Peasants Resting, 
120,000; Jan Fyt, Hunting Scene with 
Dogs, 60,000; Greuze, Paniska (was 
formerly in the collections of Leopold I 
and Leopold II), 140,000; J. Jordaens, 
Apollo and Marsyas, 19,000; Netherlands 
School, about 1480, The Mass of St. 
Gregory, 95,000; same school, about 
1490, Madonna and Child, 70,000; same 
school, about 1510, Jesus healing the 
Blind and the Lame, 60,000; same school, 
first half of XVIth century, Madonna 
and Child, 65,000; same period, probably 
Northern Netherlands, Portrait of a 
Protestant, 100,000; Jan Sieberechts, The 
Ford, 30,000; Frans Snyders, Still-life, 
35,000; David Teniers II, Meeting of 
Jacob and Laban, 42,000; A. van Dyck, 
The Horseman, 200,000; the same, 
Madonna and Child, 34,000; Gilles van 
Tilborgh, The Cantonment, 38,000; two 
Brussels tapestries, signed by Frans van 


den Hecke, 145,000.—L., J. R. 


Important 


NELSON PORTRAIT 
SOLD AT CHRISTIE’S 


LON DON.—Christie’s sale of old 
pictures from various sources 
brought a total of £3,346 and included 
a portrait, catalogued as by R. C. Ris- 
ing, of Lord Nelson, in naval uniform, 
standing on the sea coast with drawn 
sword, 35 in. by 28 in., signed and dated 
1801; it fell to Mr. W. Sabin at 155 
guineas. No artist of the name of R. C. 
Rising can be traced, and this portrait 
is no doubt the one painted by John Ris- 
ing and exhibited by him at the Royal 
Academy of 1802. 

The same buyer also purchased—P. 
Moreelse, portrait of a lady making a 
wreath of flowers, signed and dated 
1632— 130 guineas; and J. Van Goyen, a 
river scene with fishermen—105 guineas. 
Other pictures included: A. Baker, por- 
trait of a gentleman in dark coat—175 
guineas (Agnew); and S. Scott, men- 
o’-war and small craft becalmed, 36 in. 
by 68 in., signed and dated 1728—200 
guineas (Western). 


| 


sale in 1902, for £65 2s., will be sent 
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PALMER DRAWINGS FRAGMENT OF FIRST | 


BRING HIGH PRICES 


LONDON.—The sale on March 11th | 
of watercolor drawings and a few pic- 
tures, the property of the late Mr. John 
Varley, at Messrs. Christie’s yesterday 
included two drawings by Sam Palmer, 
whose name is almost unknown to the 
younger generation of artists. 

The first, “The Golden City, Rome: 
From the Janiculum,” was bought by 
Mr. Heather, acting on behalf of the 
Felton Bequest, for £346 10s. This piece, 
which came out of the George Boulton 





to the National Gallery of Victoria, Mel- | 
bourne. The second drawing, “Harvest- 
Time: Evening,” went to Messrs. Agnew 
for £178 10s., as against £31 10s. given 
for it in the Mrs. Woodward sale seven- 
teen years ago. 

It will be remembered that in Octo- 
ber last year there was an exhibition of 
Palmer’s works at South Kensington. 
Many of these were sent from Van- 
couver by the artist’s son, now aged 77. 
Palmer was a friend and follower of 
William Blake, and his work won high 
praise from Ruskin. 





GEORGIAN SILVER 
SOLD AT CHRISTIE'S 


LONDON.—Old English silver plate, 
chiefly of the Georgian period, and from 
various sources, formed Christie’s sale 
on March 9th. A coffee-pot by Paul La- 
merie, 1733, nearly 240z., sold at 125s. 
per oz., totalling £149 1s. 6d., and was 
bought by Mr. Bruford, of Gloucester, | 
who also paid 100s. per oz., totalling £38 
10s., for a Queen Anne plain caster, 7 in. 
high, over 8%oz., by C. Adam, 1713. A| 
pair of Queen Anne candlesticks, by H. | 
Payne, 1704, nearly 160z., sold at 105s., | 
realized £82 8s. 6d. (Victor); a Wil-| 
liam III. beaker chased with a wreath | 
of flowers, 1691, slightly over 3o0z., at | 
180s. per oz—#£27 18s. (D. Davis); a/| 
Queen Anne cup and cover, by David | 
Willaume, 1712, over 480z., at 58s.—| 


£139 12s. 8d. (Willson); and four plain | 


circular saltcellars, Dublin, circa 1730, | 
nearly 13oz., at 80s.—£51 12s. (Bruford). | 
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ITALIAN BOOK 


ROME—It has always been believed 
that the first book printed in Italy was 
the Latin Grammar of Elio Donato 
(Donatus pro puerulis) which, thanks to 
the work of two German printers who 
came into Italy at the time of Paul II, 
was printed at the Monastery of Subiaco 
between 1464 and 1465. This must have 
been a little book of few pages, and there 
were three hundred copies of it made, of 
which, however, not a fragment remains, 
as they were all destroyed by the care- 
less hands of the young scholars of the 
Monastery, 





But now a studious German, Corrado 
Haebler, has discovered in a book shop 
of Munich a fragment of what he be- 
lieves to be a still older piece of printing 
with movable types which, in his opin- 
ion, was issued in 1462. The complete 
work must have been a small book of 
some twenty pages between which were 
inserted sixteen others illustrated with 
The text of thesé fragments, 
which consists of twelve prayers all of 
the same length, inspired by the myster- 
ies of the Passion of Christ, is written 
in a dialect which Haebler recognizes as 
a mixture of Venetian, Bolognese and 
Emilian. The printing was therefore 
undoubtedly done in the northern part 
of Italy, probably at Bologna or Pia- 
cenza. 

Further study will be given to this 
matter before there can be positive proof 
that this early example of printing bears 
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PORTRAIT OF MRS, G. H. 


McCALL 





By NICOLAS DE VADASZ 


Courtesy of the Anderson Galleries 


BERLIN 


The plan of a comprehensive repre- 


sentation of the oeuvre of Edward 


Munch, greatest among contemporary 
Norwegian painters, dates back six or 
At that period it had to 


be given up on account of 


seven years. 
prevailing 
economic difficulties in Germany. It has 
now found splendid realization in a dis- 
play of about 250 paintings by the artist, 
arranged by the “National” gallery di- 
rector privy councillor Justi in the for- 
mer Crown Prince palace. In 
building has been turned into a “Munch” 

the having 
the This certainly 
shows the importance and admiration 


fact the 


museum, all been 


for 


rooms 


cleared show. 


given in German art circles to the genius 
of the “Strindberg” of the brush. This 
latter designation is, however, refuted 
by works which prove Munch’s equal 
response to the sunny side of life. In 
the latest phase of his artistic develop- 
ment, Munch's paintings show a rich- 
ness and mingled brilliance of color, a 
happiness and joy in the delineation of 
the tangible, true and sane, which count- 
eracts such paintings as “Jealousy,” 
“Murder,” “Melancholy,” “Terror.” ‘he 
show also includes studies of the paint- 
ings which adorn the university building 
at Oslo, interesting and singular solu- 
tions of the burning question of modern 
decoratiye painting. A series of life-size 
portraits in one room evidence the mai- 


trise and superior ability of Munch's 
brush. In them individual life is caught 
and rendered with unusual vitality. 


Very impressing is a version of the fa 
mous painting the “Sick Child,” which 
gives a moving depiction of both psychic 
and physical paint. Very interesting are 
a series of self-portraits displayed in one 
room, They are particularly impressive 
because they reflect the artistic stages of 


that after a 
long illness he was freed from the night- 


mares that haunted him and turned to- 


this painter. It appears 


wards a brighter and gayer conception 
of life. Now the artist is in his seven- 
ties and the ripeness of his personality 
and consummate skill have resulted in 
great achievement, I already mentioned 
the variety and exquisite blending of 
colors, but the perfect rhythm of the 
composition, the surety and verve of 
foreshortening, of throwing the centre 
point into relief, is also amazing. It 
is a feat to have brought together in 
Serlin such a comprehensive and _ all- 
inclusive show of the works of Munch. 
The opening was made a gala affair, the 
minister of Art and Science, many am- 
bassadors and high officials being pres- 
ent.—F. T. 


VIENNA | 


An exhibition of Swedish art has been 
opened in the “Secession” in Vienna in 
the presence of the president of the Au- 
‘trian republic, the lord-mayor and rep- 
sentatives of high office. The exhibition 
provides a review on the last five dec- 
Swedish the 
works of her famous representatives 
Zorn, Liljefors, Griinewald and Larsson. 
It is unnecessary to describe their merits 
in this paper, America having for long 
appreciated and admired their talents. 
Many of the painters here represented 
have been studying in Paris and their 
manner is something of a blend of 
Parisian methods and the influence of 


ades of art and includes 


their folk-lore. In a number of works 
this has resulted in some very fine 
effects. Sculpture, although not numer- 


ous, is of considerable interest. An 
overlife-size bust of August Strindberg, 
by Karl Eldh is a forceful piece of 
work. Figural glass wares are by Sim- 
son Gate and Edward Hald.—F. T. 
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ITALY BUYS RARE 
DIVINE COMEDY 


ROME 


Gallery in Paris last December, the rep- 


In a sale at the Georges Petit 
resentative of the publisher Hoepli of 
Milan bought a rare edition of the Di- 
for 120,000 francs. 

This work is Venetian dated Novem 
ber 18th, 1491, and belonged to the monk 
Piero da Figline, who illustrated it, and 


vine Comedy 


wrote an occasional comment in the mar 
gin, the 
simply the original 


illustrations are 


cuts colored, 


Several of 


wood 


| but in other cases miniatures have been 


substituted for the engravings and the 
text is decorated with ornamented let 
ters and illuminations. 

The interest of this example consists 
above all in the illustrated comments, be- 
longing to the end of the XI Vth century, 
which mark it as the most complete 
among the ancient illustrated editions of 
Dante’s poem. It is known how very 
rare were the illuminations of the Dante 
manuscripts of the XIIIth century, and 
many of the later designs, some of those 
by Botticelli for example, are lost, and 
the decorations of Luca da Cortona re- 
main but in small part 








AUCTION SALE MAY 12, 1927 


| 
' Two Collections | 
| y | 
| South German Ownership 


and Other Consignments 


ENGRAVINGS 


From the 16th to the early 19th 
centuries 


Among them valuable prints by 


Cranach, Diirer, Rembrandt, Schon- 

gauer, Aldegraver, Beham, Drevet, 

Edelinck, Hirschvogel, Hollar, Ley- 
den, Nanteuil, Ostade, etc. 


FRENCH PRINTS 
of the 18th century 


Colored German and 


Swiss Views 
Catalog with 36 Illustrations 


Hollstein & Puppel 


Meinekestr. 19 Berlin 


























The 
MADISON 


HOTEL 


15 East 58th Street 
NEW YORK CITY 


“Where Connoisseurs, 
Collectors and Dealers 
Congregate”’ 


Because it is situated in the 
heart of the Art Center of the 
World, maintaining the fine 
old traditions of hospitality 
with the added conveniences 
of every modern comfort. 
Unsurpassed Cuisine. 


Theodore Titze, Manager 


Headquarters of the Antique 
and Decorative Arts League 














FRIEDENBERG SAILS 
FOR EUROPEAN TOUR 


Mr. Jac. Friedenberg, President of 
the Hudson Forwarding Company, sailed 
last night on the Majestic for an ex- 
tended European tour 


Margaret M. Law, the Baltimore artist 
who is exhibiting at the Gallery of the 
National Association of Women Paint 
ers and Sculptors, 17 East 62nd Street, 
was one of the prize winners at the 
“All Southern Exhibition” held several 
years ago. 


Saturday, April 2, 1927 


AN ANNOUNCEMENT 
AND A CORRECTION 
The present address of Mr. L. Gordon- 
Stables, the representative of 
Tue Art News, is now Bank Buildings, 
l6a St. Jame’s Street, London, S. W. 1. 


London 


In the March 26th issue of THE Art 
News the name of the artist, whose work 


is on exhibition at the Marie Sterner 
Galleries, was mis-spelled. It should 
have been Walter Tittle. 
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Early English Furniture 
Rare English Porcelains and Silver 


Period Interiors and Decorations 


Vernay 


ENGLISH FURNITURE - PORCELAIN 
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19 East 54th Street 
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MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 


MODERN PAINTINCS 








NAZARE-AGA 


Persian Antiques 
| 3. Avenue Pierre Jer de Serbie 
Paris 











L. CORNILLON 
Nediaeval Art 
89 Rue du Cherche-Midi and 








J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 


























21 Quai Voltaire, PARIS 








R. G. MICHEL GALLERY 


17 QUAI ST. MICHEL, PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon 
Renoir, Whistler, Zorn, etc. 
Catalogues on Application 





Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 











GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 

















KALEBDJIAN BROS. 
(Classical Objects 
| of Art 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 




















H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 
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Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 











J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 














M. &R. STORA 


Gothic and Renaissance 


Works of Art 








Paris, 32 BIS Boulevard Haussmann 














Galerie Granoff. 
MODERN PAINTINGS 
| 166 Bd. Haussmann, Paris 











GALERIE NEUMANS 


102 Rue de Louvain, Bruxe tes 
8 Rue Volney, Paris (2e) 
Thousands of pictures, old masters, 
Bought znd Sold Every year 
to the trade 











BING & CO. 
Plodern Tasters 


20 bis, Rue la Boetie, Paris 
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COMING AUCTIONS 





AMERICAN ArT ASSOCIATION 


PAINTING SALE 
Exhibition, April 2 
Sale, April 7 


An exhibition of one hundred 


paintings will open at the American Art 


over 


\ssociation on April second, comprising 
examples by Blakelock, Sir Nathaniel 
Dance, John W. North, John Constable, 
Sir Thomas Lawrence, Turner, Sir John 
Gordon, Hoppner, Largilli¢re, Dupré, 
Monet, Diaz de la Pena, Rousseau, and 
Netscher. The entire group will be of- 
fered for sale the evening of April 
seventh. Many of the paintings in this 
collection are of unusual interest and 
highly decorative quality, and inciden- 
tally many of them have their provem- 
ence in distinguished collections, includ- 
ing the Colonel Curé, the Robert Peel, 
the Carl Robert Lamm, H. H. The Arch- 
duke Ludwig Victor, Baron Foley, the 
Earl of Clarendon, the Viscount Fal- 
mouth, Senor de Mendonca, the Catho- 
lina Lambert and the Boston Museum 
of Fine Arts collections. Among the out- 
standing examples are “A Sunny After- 
noon” by A. J. Van Driesten, a delicate 
rendition of Dutch pasture-land; “Fish- 
ing Boats Off The Dutch Coast” by John 
Wilson; a_ portrait of “Vrouw Anra 
Hofstreeck” by Nicolaas Maes; a poi- 
trait of “The Marchioness of Hertford” 
by Sir Thomas Lawrence, exhibited in 
many important collections; an impor- 
tant landscape by Jules Dupré; and an- 
other by Corot. A delightful landscape 
by Claude Monet was recently at the 
Museum of Fine Arts in Boston, Other 
famous artists represented are J. M. W. 
Turner, Harpignies, Josef de Ribera, 
Jacques David, Gainsborough, Hoppner, 
Romney, Jost van Cleef the Elder, Van 
Dyck, Blakelock, and Winslow Homer. 


SPORTING PRINTS 
Exhibition, April 2 
Sale, April 7 

There 


sold at the American 


\rt Association on April 7th a collection 


will be 


of sporting prints, the property of a pri 


vate collector residing in Hampshire, 
England, comprising examples by Alken 
New York 


City, the early west, etc., and lithographs 


and others, rare views of 


by Currier and Ives. The exhibition will 
take place on April 2nd. One of the rare 


groups contains sixteen aquatint views 
of New York and Philadelphia with a 
lithographic view of the White house, six 
aquatint views in colors, with maps, 


plans, etc., all bound in one volume. This 
entire group is the work of Axel Klinck- 
owstroms, Stockholm, dated 1824. The 
balance of the collection of over two 
hundred items embraces examples by Al- 
ken, a series of coaching scenes, a group 
of fox hunting prints and a rare set of 
four aquatints in colors depicting hog 
hunting, all in pristine condition. Other 
rare series depict horse racing, Hudson 
River views and scarce series of four 
aquatints in colors depicting various 
London markets, published in 1822. The 
exclusive views of New York City in- 
clude the presentation copy of the Nez 
York Mirror, a weekly journal embrac 
ing various numbers from July 1, 1837 
to March 23, 1839. Each number is ac- 
companied by an engraved portrait, view, 
etc., especially colored by hand. Thes: 
were presented to Queen Victoria by the 
editor, George P. Morris. Other print 
depict prize fighting, coaching, racing 
and various other sports including a 
group relating to trotting. 








ABADAL SPANISH 
COLLECTION 
Exhibition, April 2 
Sale, April 9 
Don Ignacio Abadal, a wealthy cot- 
ton merchant of Barcelona, Spain, has 
consigned an interesting collection of 
Spanish art and paintings to the Ameri- 
can Art Association to be offered at pub- 
lic sale on the ninth of April. 
the various objects to go under the ham- 


Among 


mer are interesting examples of Spanish 
iron work and carved woodwork in the 
form of tables, 
\n outstanding example of the tables is 
a carved walnut piece of the Philip I] 
period, a rare type found chiefly in Ara- 
gon and similar to 
syne and Stapely’s Spanish Interiors 
and Furniture. There is an interesting 
group of chairs, varguenos, lanterns, and 
textiles. Leaving the furniture, there is 
a group of armor of French, Italian and 
Spanish origin with many rapiers, a suit 
of half armor dated about 1540, a com- 
plete suit of gold and silver damascened 
armor and a suit of ceremonial armor, 
both French of the XVIth century. 
Among the paintings is a “Portrait of 
Queen Isabella” by Antonio del Rincon; 
the “Holy Family with the Infant St. 
John” by Juan Baptista de Juanes, 
authenticated by Dr. August L. Mayer; 
a “Madonna and Child with the Infant 
St. John and St. Augustine” by Jacopo 
da Sellaio, also authenticated by Dr 
Mayer; as also is the portrait of “Dona 
Teresa Cambado, Sra. de Presinena” by 
Coello; and the full length portrtait of 
“Dona Inez Venégas y 

by Bartholomé Gonzalez 


doors, and _ bedsteads. 


one illustrated in 


Ponce de Léon” 


ANDERSON GALLERIES 


OLD BLUE STAFFORDSHIRI 
FROM SEVERAL 
COLLECTIONS 

Exhibition April 3 

Sale April 8 
Old Statfordshire 

lections of Messrs John A 

governor of New York, the late George 

Redfield and Mr. lrederick J. Cuthbert 

son will be sold at the Anderson Gal 

leries on April 8th. Some choice items 


Blue from the col 


Dix, forme 


will be: New York views, including the 


south west view of La Grange, the resi- 
dence of Marquis Lafayette; the en- 
trance of the Erie canal into the Hud 
son at Albany; Lake George and the 


landing of General Lafayette at Castle 
Garden, 16th of August, 1824. Among 
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the Massachusetts pieces are a winter 
view of Pittsfield and a Harvard College 
subject. Notable among the many Penn- 
sylvania specimens is a large oval soup 
tureen, representing the Dam and Wa- 
ter works, Philadelphia. Among the 
arms of the states piecs, which are most- 
ly plates is a rare pitcher by Barlow 
and Co. with the arms of the State of 
New York. There are sixteen plates 
and platters of the Dr. Syntax series, 
such as the Doctor painting a portrait, 
disputing his bill with a landlady and his 
advertisement for a wife. Among the 
Wilkie designs is the Letter of Introduc- 
tion, an octagonal oblong platter by 
Clews, among the Don Quixote, Mam 
bring’s Helmet and Don Quixote and 
the shepherdesses. line miscellaneous 
pieces include Cape Coast castle on the 
Gold Coast, Africa, and a view of the 
city of Detroit. 


JANE TELLER FURNITURE 
Exhibition April 3 
Sale April 9 


XVIIIth century American 
glish furniture from the Jane 
Mansion at Locust, L. I., will be sold at 
the Anderson Galleries on April 9th. The 
\merican group includes: a carved pine 
shell corner cupboard, a walnut high 
chest of drawers with Spanish feet; a 
cherry bureau attributed to William 
Savery, Philadelphia; a bonnet-top high 
boy with claw and feet; a walnut grand 
father clock; a walnut secretary-cabinet 
formerly owned by Governor Beverly 
Randolph of Virginia; an all turned oak 
daybed, Pennsylvania, late XVIIth cen 
tury; and the campaign table used by 
Lord Cornwallis during the American 
War of Independence. Among the En 
glish pieces are several of the Chippen 
lale period, including a mahogany dwarf 
abinet on stand, a mahogany chest on 


and En- 


Teller 


chest, a mahogany bookcase with pierced 
and scrolled pediment There is also 
a Queen Anne burl walnut desk; a 


S\] 


heraton mahogany love seat; an eight 
‘ay striking clock by Fromenteel and 
Clark, London, circa 1700; and a piano 
forte by Astor and Co., Cornhill,, Lon 
don, circa 1790, 


THE HAGUE 


The Kleykamp Galleries will open at 
the end of March a very important ex 
hibition of modern French impressionist 
and post-impressionist paintings, Like 
the retrospective exhibition of French 
art last year at the Ryksmuseum, this 
collection will include works by masters 
like Monet, Pissarro, Sisley, Renoir, 
Manet and Cézanne. Matisse will be 
represented among contemporary French 
artists. 
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GALLERIES 


634 Fifth Avenue 
( pp ite ot. Patri k's Cathedral 


NEW YORK 








AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 
April 9—Don Ignacio Abadal, Spanish collec- 
tion, including paintings. 
April 7—Sporting Prints, 
private’ collector, 
England. 


April 7—Paintings of English, Dutch, French 
and American schools. 


ANDERSON GALLERIES 
Park Avenue and 59th Street 
April %—Jane Teller, XVITIth century 
can and English furniture. 
April 8— Dix et al, Old Blue Staffordshire col- 
lections 


April 4, 5, 6 











s, the property of a 
residing in ampshire, 


\ meri- 


Braislin American library. 
FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
April 2, 5, 4, 5 ,6—Antique and movlern furni- 
ture, European and Oriental porcelains, paint- 

ings. 


PLAZA AUCTION ROOMS 

5-9 East 59th St. 
Choice Oriental rugs, sold by order 
Hampar. 


April 8, 9 
of H 








AMSTERDAM 


The Royal Antiquarian Society is 
holding an exhibition of Egyptian art in 
its rooms in the Ryksmuseum. The 
works shown are a fine selection from 
the famous collection of the Museum of 
Antiquities at Leyden, which as far as 
Egyptian art is concerned is one of the 
best collections in Europe. The example 
set on this occasion to loan selections 
from one museum to another is certainly 
worthwhile to imitate and it is not too 
much to expect that more of the art 
treasures from the Leyden Museums, 
which now seem to fill more the scien- 
tific requirements of the University than 
to attract the general public, will be 


shown in Amsterdam, where a much 
larger public will be able to enjoy them. 
—L. J. R. 
RAINS GALLERIES 
3 East 58rd St. 
April 6-9—The entire stock of “Arts and 


Crafts’’—Fine furniture, textiles, books, rugs, 
china, paintings, etc, 
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THE VOLPI SCULPTURES 

Casts are excellent things as far as 
they go and, when nothing better offers, 
collectors and museums must be content 
therewith. Nevertheless, no matter how 
skillfully the work has been done some 
thing is always lost in the process of re 
is the quality by 


production. Often it 


which a work of art may be distin 
guished, the life of the original creation, 
which refuses to enter its plast.: efhigy 
From casts one may learn something of 
characteristics of various 


the work of 


individual artists and therefore they have 


the external 


schools of sculpture or of 


value for the literary teaching of art 
It is doubtful, however, if it is possible 
to produce a cast which will communi 
cate the esthetic thrill to be derived from 
an original work of art 

artist is this true than 


His 


softened 


Of no more 


Michelangelo. straining, muscular 


figures become and heavy in 


plaster and are transformed from an- 


imated and powerful demigods into 


sluggish, clumsy creatures. Their white 
faces stare with blind eyes at the curious 
who wonder at their bodily contortions. 

Since, however, there has been no pos 
sibility of securing an original, Amer- 
had to 
with reproductions. 


icans have content .themselves 
fortunately, thanks 
to Professor Volpi, this is a condition 


which need no longer exist. He has 
brought here, and offers for sale, a study 
in wax by Michelangelo, for his figure of 
David. 

It is a sculpture of superb quality, 
finer even, as sketches often are, than 
the finished marble. It must be ranked 
among the supreme achievements of this 
great master of the Renaissance. It is 
obvious that the figure belongs in a mu 
seum where it 


may be continually on 


view. One figure may seem inadequate 
as a representation of a great sculptor, 
but we contend that one original of fine 
quality is worth any possible number of 
casts. It is to be hoped that this figure 
may find a permanent place in America 
\n opportunity of this sort is more than 


rare, it is unique 


FIELD MARSHALL 
STIEGLITZ 


admired 


Mr. Alfred 


arrangement of ob 


We have 
Stieglitz’s 


long 
ethcient 
serving a two hour period of silence at 
Galleries. But despite this 


the spoken 


his Intimate 


restriction upon word the 
news has somehow slipped out that Mr 
Duncan 


1925 


Stieglitz generously slipped Mr 
Phillips 
watercolors along with the 
ed $6000 purchas« The 
Intimate Galleries has long been known 
as an efficient Field Marshall in the tur 
bulent battle fields of the 
But this latest 

strategy, chronicled in the front page of 
th's 


two ol Marin’s finest 


much herald 


genius of the 


modern move 


ment instance of his 


week’s issue, is one of those spec 


tacular manoevers that is not entirely 


unopen to criticism. Perhaps no single 


has harder for the 


man ever battled 

Modernists in America than Mr. Stieg 
litz or been more successful in the major 
results of his campaigns. For this we 


grant glory where glory is due. But now 


that the real circumstances of the $6000 


purchase are known, we may consider 


just what were the advantages, what 


the disadvantages of the propaganda 
Mr. Stieglitz 


publicity, undoubtedly acted with the best 


with his inborn sense of 
motives in the world when he published 
half truth of the 


It is platitudinous to re 


abroad the startling 
$6000 purchase. 
mark that many of our collectors are not 
impressed by works of art, either ancient 
or modern, whose price does not run 


well into four figures. In the cause of 


modern art, Mr. Stieglitz does well to 
capitalize this knowledge; and _ pave 


the way for a general increase of the 


works of 


values placed upon the con 
temporary artists while they are. still 
alive. But, as in the stock market, these 
values cannot be created falsely. The 


actual market price of the Marin wate: 


colors, when the transaction is con 
businesslike 
exactly $2000. A 


values of 


sidered in a manner was 


false inflation of the 


one artist is scarcely fair to 


modern art as a whole nor will such an 
artificial puffing up of the balloon be of 
lasting value in the long run. Marin is 
a fine artist and Mr. Stieglitz a very fine 
Field Marshall. But the 


movement in this country is such a sin 


modern art 
cere and eager thing, that we, for one, 
dislike to see it rise into glory through 
propaganda that is even faintly dubious. 
Meanwhile, the modern artists 


whose watercolors do not sell for $6000 


pe or 


or even $600, and the long suffering 
dealers who endeavor to sell the work of 
men, find with 
each other, now that the cat is out of the 
bag. 


these may again peace 


BOOKS AND MANUSCRIPTS 


TH! 


Lorp 


MASTERS OF CoLor PRINT 


I. Evyst 


“The Studio,” London, Price 8,5/ — 


\ new improvement in color repro- 
the “Blackmore Tintex Print,” 
will be used by The Studio in its forth 
coming Color 


Print,” which is de- 


duction 
series—“Masters of the 
the first volume of 
voted to Elyse Lord, whose prints in the 
Oriental manner have a special place in 
The Blackmore 
Print has succeeded in attaining an ex- 


modern graphic art 
quisite quality on rough paper, hitherto 
unobtainable except by costly and uncer- 
tain methods, Each volume will contain 
eight large color prints. 

Miss Lord’s work is illustrative rather 
than purely decorative. She has never 
visited the China she so much admires, 
and although she has caught something 
of Eastern composition and color she 
still gives the effect of an Occidental 
metier, but 
this is probably just what she aims to do. 
Plate I, “The 
chant of the 
Plat 


himself, gazing at a 


working in an unfamiliar 


Dancer,” illustrates a 
Li-Tai-Po, 


It] represents the old philosopher 


philosoph I 


whit peony poised 


on his great paunch. “I want to forget 


that life is sad and Paradise an illusion. 
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BELOW: “MOTHER 





“SAINT FRANCIS,” By EL 
AND CHILD” 


GRECO 


MARBLE RELIEF By IVAN MESTROVIC 
Both in the collection of the Fine Arts Gallery of San Diego. 











Do you understand?” Plate IV, 
“Prayer,” is very restrained and fine, the 
most genuinely Chinese in feeling. The 
colors are soft and dark. Plate VII, 


“The Rainbow Skirt and Feather Jacket,” 
shows Yang-Kuei-Fei, the beautiful and 
beloved mistress of the Emperor Ming 
Huang, singing to the accompaniment of 
her In plate VI, “The Concert,” 
three richly robed musicians play their 


lute. 


old instruments beneath a willow tree. 
Plate VII, “My Dress,” is delicate in 
design, exquisite in color, Plate VIII, 
“Kiteflying,’ unusual in color and com- 


position. 


> al 
PARIS 

In its meeting on March 7th, the Na- 
tional Museums Council accepted for 


the Louvre a series of important gifts. 
Particularly noteworthy is a fragment 
of a Nativity by Thierry Bouts, the gift 
American 
Michel 

Vollard of 


of an anonymous collector, 
Monet and 


Monet’s “La- 


and the gifts of M. 
M. Ambroise 


dies with Parasols,’ two large panels 
dated 1886, and “La Belle Angele,” a 
Gauguin of the Pont Aven period, dated 
1889. 


The National Museum Committee has 
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famous 
manuscript illuminated with watercolors 


also accepted the gift of the 


Gauguin 
during his stay in Tahiti and entitled 
“Noa Noa.” This precious document 
was offered to the Louvre by M. Dan- 
iel de Manfreid, a friend of Gauguin’s 


and wood cuts, gotten up by 


and editor of the painter's correspon- 
dence. 
+ + * *” * 
Continuing his series of temporary ex- 


hibitions, M. Masson, curator of the 


Luxembourg, is now presenting a charm- 
ing series of lithographs by Toulouse- 
finds in these works a 


Lautrec. One 


smiling cannot be 
equalled and a light, yet incisive touch, 


together 


impudence which 


with a values 
that all combine to evoke a world that 


has disappeared 


correctness of 


the wings of the café 
chantant, the circus, the theatre and the 
racetrack, with their extravagant fash- 
ions and faces that are caricatures, If 
all these seem to date the lithographs, 
the art of lost 
nothing of its freshness and we ask our- 


Toulouse-Lautrec has 
selves if it is not in lithography that this 
very personal artist, so much more origi- 
nal as draughtsman than as a colorist, 
expresses himself with the maximum of 
ease and spontaneity. 

Towlouse Lautrec had all the qualities 
of a great humorist. He remained pro- 
foundly human. It is, perhaps this vir- 
tue of humanity that is most lacking in 
the “French Humorists,” who have or- 
ganized their annual salon and who have, 
of course, obtained their habitual suc- 
laughter and curiosity. 


Often irresistible French wit, broad hu- 


cess of hollow 
mor, obvious farce, practical joking have 
greater place here than art. Talent is 
not lacking; they 
it. What broad 
have provided a pretext for the “truly 
Parisian” spirit! 


squander and abuse 
jokes, more or less 
The illustrators of Le 
Rire and the Vie Parisien have all re- 
sponded to the call. 
organized a 
late 


grotesque 


There has also 


been retrospective exhibi- 


tion of the Robida, who was an 


illustrator of imagination, a 
sort of Jules Verne of drawing. One 
applauds the Abel Faivres, but it is al- 


ways the great Forain, found even in 
places where he might better be absent, 


who triumphs without effort. For the 


humorists who bring to this special genre 
a new and really artistic note are more 
and more deserting the traditional salon 
in order to show their work at the 
salon Araigneée. 

x ok kx ok Ok 


There can be seen at the moment in 
Paris several works of a humorist who 
appears to wus superior, in his own 
metier, not only to Forain, but to Tou- 
louse-Lautrec. We refer to Thomas 
Rowlandson. In order to commemorate 
the centenary of his death the “Peintres 
graveurs indépendants” have brought to- 
gether several drawings, watercolors and 
a score of engravings by this English 
caricaturist. They are exhibited on the 
walls where were shown last year the 
etchings of James Ensor the great Flem- 
ish artist of English descent, who has 
sometimes justly been compared with 
Rowlandson. 

The fifth exhibition of the “Peintres 
graveurs indépendants” at the Gallerie 
Barbazanges is remarkable. Over the 
group presides Laboureur, master of the 
pure burin, whose conceptions are never 
lacking in grace and spirit. Also to 
be mentioned among the foremost things 
in the exhibition are the admirable land- 
scape etchings of Dunoyer de Segonzac 
and those of Leopold Levy. The vigor- 
ous classicism of the former contrasts 
with the rather romantic passion of the 
second. . Also remarkable are Coubine, 
Boussingault, Goerg, Luc Albert Mo- 
reau, Marie Laurencin, Verge-Sarrat. 
An exhibition of modern books com- 
pletes this interesting show, which is 
conceived in the best taste. The “Pein- 
tres graveurs” are not only virtuosos, 
as are many of their confréres at the 
Gallerie Simonson who exhibit with the 
group of “le gravure originale en noir,” 
they are artists and creators as well. 

* * k k * 


The gallery Bernheim-Jeune has an 
exhibition, of fifty works by Renoir, 
chosen from among the nudes, the flow- 
ers and the child portraits. In all of 
these the painter expresses the grace and 
freshness of the physical world. We 
must also admire his power, for Renoir 
is not only the most subtle colorist of 

(Continued on page 11) 
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EXHIBITIONS IN NEW YORK 








KDOUARD KANN 
MINIATURES 


Wildenstein Galleries 


The golden period of miniature rpaint- 
ing is well illustrated in the Edouard 
Kann collection by a variety of examples 
which reveal differences in spirit between 
the French, German, Flemish and Italian 
schools. A few Persian miniatures, the 
majority of them illuminated pages from 
the Koran, offer provocative analogies 
hetween the conceptions of the Eastern 
and the Western mind, There are two 
particularly important miniatures around 
which the collection was built up. The 
first of these “The Triumph of the Bles- 
sed Virgin,” dating from the late XI Vth 
century, is an initial from a book of 
antiphons, attributed to Sozzo Tagliacci 
Simone Martini. It is especially 
notable for the exquisite painting of the 
kneeling angels in the foreground. The 
second is a Pentecost composition, a page 
from a mid-XVth century book of grad- 
attributed to Belbello da Pavia. 
The coloring and rhythms are rich and 
full; the border with its medallions of 
saints are of particular interest. We 
found a of the earlier specimens 
even more humanly delightful than these 
A German XIIIth 
century psalter page, depicting the Nativ- 
ity is charming in its naivete and fresh- 
ness of color; a French XIIIth century 
initial from a book of antiphons, attrib- 
uted to Raoulet of Orleans is notable 
for the fine Gothic severity of the fig- 
ures. An Italian XIVth century manu- 
of the Decree of Gratian has 


something of the same treatment of the 
figure, while the writing is extremely 
beautiful. The most charming thing in 
the Flemish group is a XVth century 
page from a book of the Gospels with a 
delightful landscape of castles, hills and 
dreamy trees. Remarkable for their ex- 
pressive portraiture are a series of ini- 
tials with representations of the saints, 
Lombard work of the mid-X Vth century. 
One or two specimens in the collection, 
florid and elaborate in composition, speak 
of the final decadence of the art. 


and 


uals, 


few 


two star specimens. 


script 


THIRTY-FIFTH 
ANNIVERSARY 
EXHIBITION 

Macbeth Galleries 
\ “retrospective and prospective” ex- 

hibition of American paintings is now on 

view at the Macbeth Galleries. It is 
held in celebration of the thirty-fifth an- 
niver-ary of the Gallery and shows the 
work of some of the artists who first 
reached the public through the medium 
of Messrs. Macheth. Work by several 
other men, all under forty, constitutes 
the “prospective” part of the exhibition. 

In number the two groups are about 
evenly divided but, we believe, the in- 
tere t will be greatest in the “retrospec- 
tive” room, Although many of the pic- 
tures in this room were painted before 
the younger men had made the acquain- 
tance of brushes and paint, these older 
works seem to have a more youthful 
spirit and are certainly more alive than 
those by the men of the coming genera- 

The traditions which 

the older men followed were less worn 


tion of painters. 


a few years ago then they are today. 
Theodore Robinson’s Sisleyesque land- 
scape has, for example, a much closer 
connection with the Impressionist move- 
ment than Lawless’ thin “January After- 
noon,” an echo of Twachtman’s version 
of French Impressionism. There were, 


among the older men, many excellent 


Painters, They established an American 
school, part Barbizon, part Impression- 
ist, which, whatever it may have lacked 
In creative spirit, was distinguished for 
good craftsmauship. Such a_ school, 
Owever, does not seem to breed sturdy 
followers, 
_ Among the older men, the work of a 
lew who established their own traditions 
has been included, and it is the paint- 
ings of these men which gives animation 
to the show. Prendergast, Myers and 
aVics, once thought of as radicals, here 
rejoin their contemporaries and, without 
stentation, win a bloodless victory. 





J. ALDEN WEIR 
Keppel Galleries 


In the fifty-one etchings by J. Alden 
Weir, which have been printed by his 


daughter, Caroline Weir Ely, are many | 


of great charm and amazing versatility. 


This is all the more remarkable as the | 


artist only worked in this medium for 
seven years, 
father’s first teacher was Van Dyck, 
whose clear line and deep color first 
tempted him to lay aside the brush for 
the burin. “Dr. Robert 
suggests the ‘Lucas Vorstermans” which 
Mr. Weir had long owned and admired 


Mrs. Ely states that her | 
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NICOLAS DE VADASZ 


Anderson Galleries 

The portraits of several exotic types 
lend sparkle and color to the exhibition 
room where Nicolas de Vadasz, painter 
to the late court of Austria-Hungary, is 
holding his exhibition. However, one’s 
attention is more deeply engaged by the 
sensitive and thoughtful portrait of Mrs. 
G. H. McCall, one of the most interest- 
ing of the present showing. The artist 
has wisely focussed his interest upon the 
modelling of the face, which is turned 


| slightly toward the side; while the sim- 


and other of the male portraits show | 


, the Flemish artist's influence. There is 
lalso a Whistlerian aroma to “On the 
, Porch,” the study of a small girl in a 
large hat, to the superlatively delicate 


and strong Standing Figure No. 1 and | 


to some of the female heads, but here 
influences end. The artist is very much 
himself, but that self is strangely vari- 
ous. It is difficult to believe that the 
hand which did the already mentioned 
and not too much to be admired Stand- 
ing Figure No. 1 is the same which exe- 
cuted the equally fine, but less original 
“E. B. W. Reading at a Table,” with 
its wood-cut like technique and striking 
composition. “The Little Student” (Mr. 
Weir’s subjects are less sentimental than 
their titles) is a delightfully conceived 
study of a straight haired little girl 
bending over a large table. Behind her 
is a window, set high in a velvety black 
wall, from which light slants down on 
her head and cheek. The landscapes are 
as diversified as the figure studies. 
There is a large Isle of Man group, 
one of the most attractive being Castle 


Rushen, with its stone quay, tall houses | 


and black masted ships. Some of the 
landscapes lose out by over detail and 
delicacy and lack of perspective. “Arc- 
turus” is, according to Mrs. Ely, done in 
the primitive way in which the old 
masters worked. It is decorative and 
the limbs of the nude youth are rendered 
in an admirably sculpturesque manner. 
“Sincerity, Purity and Devotion” is a 
less successful study of three heavy 
hipped nudes. 


MARGARETT SARGENT 
Kraushaar Galleries 

Economy and restraint are very evi- 
dently the zsthetic watchwords of Miss 
Her watercolors, in 
art, 


Margarett Sargent. 


which elimination becomes a_ fine 
are nevertheless neither vague nor inde- 
cisive. “Three Figures” is both light and 
lovely and excellently characterized. In 
“Mother and Daughter” the girl, with 


her triangular face, long, narrow eyes 


Fult Weir” | ple treatment of 
fulton eir” | 


the draws the 
eye upward to the delicate shadows of 
the throat. The dark blue background 
has been suggested by the color of the 
eyes. One of the most imposing por- 
traits in the room is that of Hon. Justice 
Dowling, attired in his robes of office 
and seen against the sumptuous back- 
ground of claret colored velvet. We are 
glad that Professor Vadasz has included 
in his exhibition a series of works in 
lighter vein which reveal an impish 
humor disbarred from portraiture. His 
“Mother. and Daughter,” with their 
blank, bored faces, speak eloquently 
against the prolongation of parental ties. 
“Danseuses,” a pastel, is boldly done 
and chronicles vulgarity with a swift 
impudence of line and color. “Sunday 
Morning,” an excellent caricature, is full 
of ironic laughter at the bored church- 
ward journey of a very stylish old lady 
and gentleman. Among the water colors, 
“A Garden Party” has charm of color 
and movement. Among the famous per- 
sonages included in the present exhibi- 
tion are the Emperor Francis Joseph, 


gown 


Mlle. Yvonne Printemps, La Baronne 
Maccioro and Crown Prince Otto ot 
Austria. 


HENRY GOLDEN DEARTH 
MARTHA WALTER 
Milch Galleries 

The present exhibition of paintings by 
the late Henry Golden Dearth includes 
the few works belonging to the Dearth 
estate. They represent the third and last 
period of the artist's work, in which the 
emphasis was upon the decorative effect 
in design, brilliant color and interesting 
The still-lifes with their ex 
“The Bronze 


technique. 
otic accessories, such as 


3uddah” and “Fragments” 


| Mr. Dearth’s Orientalia into his art. In 


“Pieta” there is an eastern cast to the 
very saints who support the stiff and 
wooden Christ. The landscapes vary 
from the delicate “Quarry Pool” and the 
conventional, rather colorless “Brittany 


| Coast” to the brilliant, bright blue sea 


and severe hair is particularly well done. | 


In “Elephants,” which is little more than 
an outline, wicked little red cyes are 
a-glitter in pale jade green. “The Quilt” 
is a charming gesture. “Petit Dejeuner” 
carries elimination to the mth degree. 
\s an example of the art of exclusion 
it is well worth examination while 
westhetically it is a delight. Everything 
essential is there: bed, breakfast tray, 
peignoir and window, and a delightful 
voung woman, lying in bed, her arms 
above her head, with the sheets drawn 
up to her chin. The color scheme is pale 
purple and mauve, the whole thing donc 
with a dream-like delicacy. The decora- 
tive panels in bas relief are more usual. 
“Bathers” is the most interesting, with 
its flying vellow figures against a natu- 
ral colored background with an. upper 
border of robin’s egg blue. 





and painted ships of “Concarneau.” The 
figure studies, “Ruth” and “The Fan” 
with their pastel coloring are less suc- 
cessful. 

North Africa seems to be the Mecca 
of 1927 water colorists. The catalogue of 
Miss Martha Walter’s exhibition is re- 
plete with Algerian street scenes and 
Arab cafés. Of the latier the two studies 
of the “Rose and Green Café” have, as 
the title suggests, an attractive color 
combination, as bas the “Café in. the 
Blue Arcade.” “Arab Card Game” is a 
strong grouping of five figures in a dark 
interior, “Spanish Balcony at May 
Dance” presents an artificial, puppet-like 


trio, colorful Marionettes minus the 
wires. Finest by far is the “Balcony of 
Music Hall in Spain.” In grouping, 
color, (magenta and blue) verve, this 


| party of beshawled girls and tall hatted 


men possesses just that impromptu, un- 
premeditated air which is always de- 
lightful, and in watercolor particularly 
felicitous. 











“PINKIE” SHOWN 
AT DUVEENS’ 


Duveen Brothers announces that 
“Pinkie,” Lawrence’s famous por- 
trait of Sarah Moulton Barrett, 
will be on exhibition at their gal- 
leries from April 2nd to April 
16th. The admission charge will 
be applied to a fund for the aid 
of American students of music in 
Rome. 





incorporate 








BENJAMIN CRATZ 
Babcock Galleries 


Mr. Cratz is another of our romanti- 
cists who has turned to France, Spain 
and Italy for inspiration. He gives us 
his impressions of Cottages in Picardy, 
Byways in Spain, and the Harbor of 
Tangier—colorful transcripts of real ty 
that will always appea! to many of our 
painters and many of our patrons of art. 
In his landscapes of the French country- 
side and his “Market in Brittany” Mr. 
Cratz achieves more than in the ambi- 
tious “Alhambra,” which gives exquisite 
opportunity for one of those vistas 
over a far-flung valley which the llem- 
ish painters loved. Mr. Cratz ignores 
the opportunity. “Path to the Sea,” a 
pure landscape, has a peaceful simplicity 
after so many canvases well supplied 
with castles, fountains and picturesque 
bridges. The same holds true of the 
two marines, “Surf in Moonlight” and 
“Half Tide,” of which the latter has the 
greater force. 





9 
CLO HADE 
Wildenstein Galleries 
Clo Hade, otherwise the Baroness 


Doblhoff, is one of the earliest to show 
those flower panels which annually an- 
nounce to a skeptical art world that 
spring is not far behind. Arriving at the 
exhibition before the catalog, we were 
unfortunately handicaped in learning the 
name of a certain orchid, which inspired 
the Baroness with one of her most 
charming paintings, Japanese in its deli- 
cacy of arrangement. On the other hand, 
a profusion of very large and expensive 
chrysanthemums has inspired the Bar- 
oness to do her worst. The average 
of the exhibition lies in between these 
two extremes. Among the canvases 
which are most successful are a rose 
plant in a white jar with Chinese por- 
celain birds standing at the base; purple 
orchids in a carved vase seen against a 
mosaic background and a still life of 
mignonettes and lemons set in an open 
window looking upon a tropical sea. The 
color of the latter is very effective. We 
have a feeling that perhaps the Baroness 
is a little too botanical in her attitude, 
and that were she to dispense with 
models and let her very evident love of 
flowers be her sole inspiration, her can- 
vases might tell us more imaginative 
things about flowers. 


L. AND R. BRAILOVSKY 
Anderson Galleries 


The paintings by Leonid Brailovsky 
and his wife are, like most Russian 
(Continued on page 11) 
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15 Vanderbilt Avenue 
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The BEHAR Collection 
of EARLY ORIENTAL RUGS 


AND ITALIAN TEXTILES 
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IGNACIO ZULOAGA 


ln the collections of the Fine Arts Gall ry o} San Di 
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SAN DIEGO SHOWS 
RAPID GROWTH 


( { niinued from page 1) 


the the 


flowers in 


rganized in name of one ol 


leading American painters of 


still-life, who died about a 


the 


year ago. 


\mong important acquisitions two 


of the outstanding gifts surely deserve 
special mention. Soon after the Gallery 
was opened anonymous donors most 
thoughtfully and generously gave the 
glorious Gobelin Tapestry, dated about 
1680 to 1690, woven in Paris on the 
Gobelin loom This tapestry, about 
| eleven by eighteen feet in size, is one 
|of the finest examples from the hey-day 
of the Gobelin manufacture. It is woven 
of silk and wool in colors that are prac 
| tically as bright today as when first 
created The scene represents — the 


French officers of Louis XIV plundering 
Pfalz, according to the de 
franz Anton van der Meulen 
one of a six, com 
which picture 


the 
sign of 
This is 
missioned by 


city ol 


series of 
XIV, 
the exploits of that king 
\nother great gift consists of 
masterful paintings; among them: “The 
Italian Procession,” by John Sloan; 
‘The Coronation of the Virgin,” a 
altarpiece by Gaspard de ( 
Flemish associate of Rubens; “The Girl 
with a Pet Dog,” by Nicholas Maes, an 
important associate of Rembrandt in 
Holland; “Louis XVth and Madame de 
Bourbon Conti,” by Jean-Mare Nattier 
and “The Silent Pool,” by Gustave Cour 
bet, the two latter French paintings ot 
great significance and surpassing beaut) 
three others were Spanish paintings 
‘The Sailors of Ondarroa,’ by Ramot 
le Zubiaurre; “My Cousin, Antonia,” by 
Ignacio Zuloaga—modern pictures by 


Louwis 


eleven 


great 
raeyer, a 


two of the leaders today in Spain—and 
the “Saint Francis of Assisi,” by EF] 
Greco, first among the XVIth century 


Spanish artists and first of the modern 
painters. 

It became apparent early in the life 
of the gallery that the permanent col 
lection would emphasize the important 
Spanish art and contemporary \merican 
art, especially painting. This fortu 
| nately coincided with a program for 





acquisitions which was presented and 
favorably passed upon by the Board of 
Directors at their last meeting. In ac- 
cordance with it, these two great arts 
will be developed. The plan is quite 


comprehensive and complete; it insists 
that the one principal, determining fac 
tor in choosing acquisitions be “aes 


thetic quality.” 

The Fine Arts Society itself last year 
purchased twenty-three art objects. The 
following are among the most outstand 
ing: The “Falls in Winter,” by Ernest 
Lawson, a 5 pete which won the gold 
medal in the National Arts Club in 1925 
and “Late Afternoon, Givern,” by Guy 
Rose, purchased by popular subscription. 
\lso in accordance with established poli- 
cies, the Spanish Basque theme, “The 
Grandparents,” from the brush of Valen 
tin de Zubiaurre, came into the perma- 
nent collection. 

The marble portrait bust of Miss Ellen 
Browning Scripps carved by S. Cartaino 
Scarpitta won the $500 Purchase Prize 
in the First Southern California Exhi- 
bition, and therefore automatically stays 
in the gallery. For an example of the 
Spanish, the Fine Arts Society chose a 
most precious and lovely alabaster re 
lief of a Saint in a niche by Gil de 
Siloe, the great Spanish leader in X Vth 
century Castile. 

One of the most significant additions 
of all was the Mestrovic group. The 
Society purchased that beautiful marble 
relief “The Mother and Child” which 
he carved in 1923, recalling an early 
Michelangelo in its sense of form and 
monumentality, but quite as rhythmic 
and fine in design as any of Michelan- 
gelo’s developed work. The Society also 


purchased the Mestrovic lithograph 
“Christ Preaching on the Mount,” receiy 
ing from the artist himself, as a gift, 


one of his great drawings, “Aspiration.” 

Considering the fact that the Gallery 
has been open but a year, the many gifts 
from organizations and individuals are 
no less than thrilling. In addition to 
those mentioned, the following are some 
of the most important: the Wednesday 
Club of San Diego, a most enterprising 
woman’s organization, presented “The 
Port of Auray,” by Maxime Maufra and 
“Bernadita,” by Robert Henri, paintings 
of great interest and life. These 
given following a course of lectures for 


the Wednesday Club members in the 
Fine Arts Gallery on Great Paintings 
and Prints. The Delphian Club gave a 





were | 
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very fine and attractively colorful Span 
ish XVIth century enamel “The Kiss of 
Judas.” Mr. and Mrs. Erskine J. Camp- 
bell presented three American pictures 
by Maurice Braun, Oscar Berninghaus 
and E. Irving Couse, while Madam 
Schumann-Heink gave a large group of 
objects, including several paintings, one 
of which is of her own children, painted 
by Pauline Palmer. Miss Elizabeth 
Johnson contributed Elihu Vedder's 
wash drawing, “Medusa”; while the San 
Diego Club gave Charles W. Eaton’s 
“San Giorgio Maggiore.” This picture 
is doubly interesting from the fact that 
it was the first picture bought (origi 
nally purchased twenty years ago) to 
establish a permanent collection of art 
for the city of San Diego. Now the 
University Woman’s Club have estab 
lished a department of prints and draw 
ings and as a nucleus have given How- 
ard Giles’ drawing “Dancer No. III,” 
plastic and dynamic in composition; an 
etching “Manolas,” by Ignacio Zuloaga 
and the “Anne, 1923,” lithograph by 
George W. Bellows. 

Mr. George D. Pratt of Glencove, 
Long Island, gave 28 panels, Coptic fab- 
rics, dating from the IIIrd to the 
Villth century. These have been very 
interesting to the young artist and de 
signer. Mr. Pratt has just given a fine 
Chinese ma-kemono landscape, over 
twenty-nine feet in length, apparently 
lating from the Sung period. 

Of course there have been exhibitions 
filling the gallery ever since the opening 
a year The gallery has tried to 
show both the old and the modern work 


ago. 


and examples by both the best known 
and the unknown, but deserving, young 
creators. In addition to establishing an 
annual exhibition of Southern Califor 
nia art, work by at least some members 
of the Art Guild has been shown each 
month. This Art Guild is a club, prin 


cipally of local artists, all of whom are 
members of the Fine Arts Society. 
\mong the exhibitions, some seem to 
have brought much more response than 
others. The collection of sculpture and 
graphic work by Ivan Mestrovic in the 
inaugural show proved to be so, An- 
other was the small but most stunning 
group of paintings by the two brothers 


de Zubiaurre, of Basque Spain. The 
third, a very choice collection of Old 
| Masters included Tintoretto, Cranach, 


Frans Hals and Rembrandt. These pic- 


(Continued on page 11) 

















MANUSCRIPTS, 
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SAN DIEGO SHOWS 
RAPID GROWTH 


(Continued from page 10) 
tures were from the Van Diemen Gal- 
One, a decorative pastoral theme 
by Huet was locally purchased. The 
First Southern California exhibition was 
most attractive. 


lery. 


Not only were seven 
prizes awarded, which amounted to the 
sum of $835 in money, but about one 
thousand dollars worth of the pictures 
were also acquired by the University 
Club for their permanent collection. 

The attendance has been no less than 
thrilling. During the 262 days, or part 
days in which the gallery was open in 
1926, 140,727 persons made visits. This 
means an average daily attendance of 
533. During March the average atten- 
dance each day was 1,076. Several Sun- 
days there were over 2,500 a day; on 
March 7th, within three hours, 2,804 
visited the gallery. 

The interest in art is noticeably greater 
in several respects throughout the county 
of San Diego. The activities of the 
county clubs with the leadership of Mrs. 
Maurice Braun, have been _ splendid. 
Each month a number of these organiza- 
tions has visited the private galleries 
of the late John W. Mitchell in Coro- 


nado and in addition a proportion of 


them has also come to the Fine Arts 
Gallery in San Diego. The _ splendid 
way in which the children have re- 
sponded, even from far outlying re- 


gions is suggested by the county days 
The exhibition of their art work will be 
shown this spring with a view to demon- 
strating the big lines of progress which 
is being made in the schools, and in the 
second place, to prove how beautiful a 
carefully selected collection may be made 
to appear. The color design class being 
conducted by Rudolph Schaeffer has 
been much more successful than one 
could dare to hope. There are three 
times as many students as had been anti- 
cipated. A number of purchases of ob- 
jects of art for city homes, the increas- 
ing number of artists and art students 
settling here, a renewed interest in the 
art of photography and the installation 
of groups of paintings in hotels, theatres 
and clubs—such facts point to a natural 
art life for San Diego. Most hopeful 
is the evident concern of the leading 
citizens of this city to make this region 
just as beautiful as possible, whatever 
the outcome of the vote on the Nolen 
plan for “The City Beautiful.” 


PARIS | 


(Continued from page 8) 


the French Impressionist school, he is 
also the strongest and the richest. Often 
he escapes from Impressionism to join 
the classicists. In this connection, his 
double portrait of Mlle. Cahen of Ant- 
werp is very Significant. It recalls cer- 


-Paris have 


tain child portraits by Van Dyck. We 
must also do justice to his female nudes, 
a trifle opulent in form but having that 
vibrant luminosity characteristic of Re- 
noir’s work at the end of his career. 
The Luxembourg has lent to the exhi- 
bition the last important work of the 


master. It is radiant, vigorous and ad- 


mirably youthful. It is to be hoped that 
as a result of this exhibition the paint- 
ing will find a worthy place in the Lux- 
embourg. For the “Reclining Nymphs” 
has not been hung in the second row 
in the present exhibition. 

* * * x 

The Granoff Gallery is exhibiting the 
curious “imaginative” paintings of Georg 
Bouche. This solitary artist held in 
high esteem by several connoisseurs, ap- 
pears at the present moment as epigonus 
of Carriere and of Dunoyer de Segon- 
zac. He has something of the sensibil- 
ity, the intellect and the monochrome 
quality of the former and in addition, 
the rich material and emotion of the lat- 
ter. Certain still lifes of Bouche, richer 
in color than the imaginative paintings, 
more distinguished and more subtle, ap- 
proach the tender harmonies of Pierre 
Laprade, a delicate and vibrant painter 
of whose work the Granoff Gallery is 
presenting a fine new selection. 

At John Levy’s, who does not put on 
many exhibitions of contemporary paint- 
ers, Leopold Pascal is showing views of 
Monmartre, solid still lifes and figures 
of children, all vigorously executed with 
the palette knife, but without harshness 
and carried out in a color gamut where 
silver grays are predominant. At the 
Briant-Robert galleries Leon Parent is 
showing his well-constructed landscapes. 
His rendition of underbrush has no dry- 
ness, stuffiness or opacity; the views of 
sincere sentiment and 


melancholy without being romantic. 
* * x 


are 


In its session of March 7th, under the 
presidency of M. Raymond Koechlin, the 
National Museums’ Council, has ac- 
cepted the proposal of M. Salomon Rei- 
nach, curator of the Museum of National 
Antiquities of St. Germain, and voted 
for the acquisition of the collection 
found by the excavations of the Grotte 
Isturitz, near Bayonne. This collection 
comprises some one hundred works of 
art of different civilizations from the 
end of the quaternary epoch. Some 
thirty of these are among the finest 
which have yet been found in the paleo- 
lithic layers: part of an arrow with 
round cat-shaped boss, a bison truncated 
at the shoulder blade and very conven- 
tionalized, the head of a bear and a 
horse carved from standstone, engrav- 
ings upon bone, reindeer hoofs and 
stoneware. The cave of Isturitz, occu- 
pied almost continuously during all this 
period, is one of the very rare caves 
where the whole of this civilization 
whose art was so remarkable is repre- 
sented by a complete series of archaeo- 
logical layers, disposed in tiers —PAUL 
FIERENS, Paris, March 15th. 








The Art News 


EXHIBITIONS 








(Continued from page 9) 
painting of today, rich in decorative mo- 
tives that derive both from the romantic 
past of Russia and from the Byzantine 
color and that still 
architecture and costumes of her people. 


forms live in the 


Leonid Brailovsky, being an architect, 
has in even his most fanciful canvases a 
certain solidity and exactness of form 
that is the 
cathedrals, palaces and cloisters form no 
part of his theme. His rich sense of 
color and decorative detail, found in 
such canvases as “The Fair,” “The State 
Ball’ and “The Hunt,” is perhaps par- 
tially indebted to his period of work as 
stage decorator for the Moscow Imperial 
Opera, and his similar post at the Royal 
Theatre in Belgrade. Mrs. Brailovsky, 
who collaborates with him, has made a 
name for herself in the decorative arts 
as a connoisseur of Russian peasant 
works, embroideries, carvings, etc. 


present even when 


EDWARD MORAN 
Ainslie Galleries 

Mr. Moran’s series of thirteen histori- 
cal marine paintings represent as many 
epochs in the maritime history of Amer- 
ica. The time span is from the landing 
of Lief Erickson in 1001 to the return 
of Admiral Dewey in 1899, 
ture the localities, the ships, the arma- 
ments, the personages, the costumes, the 
weapons and all the incidents connected 
with each epoch are minutely and cor- 
rectly represented, Mr. Moran having 
given fifteen years to their study and 
execution. It is to be regretted that the 
artist is not as inspired in execution as 
he is diligent in research.. There is an 
equal lack of anachronisms and artistic 
ability. The pictures which were com- 
pleted in 1899, are definitely “dated,” an 
all too-typical example of the art of the 
Gay Nineties, when composition was 
often a humble hand-maiden to subject 
matter. The midnight mass on the Mis- 
sissippi over the body of the unfortu- 
nate de Soto is a lurid, the embarka- 
tion of the Pilgrims, a sentimental affair. 
The burning of the frigate Philadelphia 
is similar in subject to the “Fighting 
Temeraire,” but there the similarity ends. 
We wish Mr. Moran’s art were as epic 
as his subjects. 


In each pic- 


GEORGINA KLITGAARD 

ARTHUR CONRAD LE DUC 
Whitney Studio Club 

Different as is the work of Mrs. Klit- 
gaard and Mr. Le Due, the influence of 
Cézanne on both is only too apparent. 
Mrs. Klitgaard’s canvases vary from the 
very Victorian little “White Rose” to 
the large landscapes which are mildly 
modern in feeling and treatment. She 
paints in a clear, calm, detailed manner, 


great | 
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Paul Bartlett 


Paintings 
by 


PAUL 
BARTLETT 


NOW ON 
EXHIBITION 


OF 


Galleries 
of 


Marie Sterner 


9 East 57th Street 
NEW YORK 





which has, in many cases, a cold, un- 
atmospheric effect. Landscape Number 
6, has the overcrowded appearance of an 
arboretum with its profusion of decora- 
tive trees, but “Early Spring,” in spite of 
its detail of white houses and dark red 
barns sprawled over bare brown hills, 
has order and atmosphere. Although 
the old trees in the background and the 
young ones in the orderly orchard lift 
bare, black branches to a stormy sky, 
there is the smell of spring in the air. 
But the coloring of “Indian Summer,” 
in which young green triumphs over 
russet, seems rather curious. 

If Mrs. Klitgaard’s skies are stormy, 
Mr. Le Due’s entire exhibition is more 
so. The general effect of the seventeen 
canvases is of a chaotic and confused 
underworld to which the light of day 
has never penetrated. The figure studies 
are less agitated, The Hudson, a more 
moderate landscape, but the juxtaposi- 
tion of so much dark and juicy pigment, 
together with the turbulent treatment is 
upsetting, to say the least. 
LITHOGRAPHS BY THE 

MODERNS 
Our Gallery 

There are few high spots in the exhi- 
bition of lithographs at Our Gallery. 
Walt Kuhn is given the lion’s share of 
advertising and a room to himself. He 
has several very sketchy character 
sketches, “Horse Traders,” “Americans,” 
etc.. and an attractive head of a girl 
done on reddish brown paper. Mr. Kuhn 
gets some novel effects by his use of odd 
materials, but his efforts fall short of 
real originality. Far more striking in 
their less obvious attempt to startle are 








il 


two lithographs by Ernest Fiene. 
one, “Winter,” 


The 
is a study of snow, bare 
trees and half frozen creek, struck by 
broad beams of light slanting down from 
a dull, snow-filled sky. “Dyckman St. 
Church,” on a still, snowy night has the 
quality of a German movie. Here is 
decorative distortion and that illusive 
element, atmosphere. Down this street 
Dr. Caligari has walked and Mr. Fiene 
is as indebted to Max Reinhardt as the 
directors of “Metropolis.” George Bid- 
dle has three swarthy Harlem graces 
and among other odd animals, two well 
done buffaloes. Kuniyoshi exhibits two 
half nude females, a still-life, a cow with 
acute extremities and a boy with en- 
larged glands. Mr. Walkowitz is also 
indebted to Mr. Reinhardt for his “New 
York of the Future,” and Mr. Hart to 
the Sesqui-Centennial for the bronze 
medal awarded his “Springtime in New 
Orleans,” which, in every way, meets 
the rigid Sesqui requirements. 


XITH CENTURY 
CHURCH RESTORED 





FLORENCE—The ancient Church of 
San Vittorre in Chiusi, one of the finest 
masterpieces of Romanic architecture in 
Italy has just been restored. The mod- 
ern roof having been removed and the 
original and unusual covering in stone 
tiles having been copied and set in place, 
the church, which stands in a striking 
position, has assumed all its antique 
splendor, with its harmonious design, 
its columned front and its beautiful little 
octagonal cupola.—K.R.S. 











Important Forthcoming Auction Sale 








Child, by Van 


Hoogstraeten; 


Rubens 


(the Old Viennese 


younger ); 


o'¢ ke ae k prec isely 


from 10 to § o'clock each day. 





| MAY 27th, 1927 


At 


| KNIGHT, FRANK & 
RUTLEY’S ROOMS 


20, Hanover Square, London, W. 1. 


The Margrave Pallavicini Collection 
of Works of Art 


removed from STUBICHHOFEN SCHLOSS, STYRIA 


and Including 


The Immaculate Conception, by Murillo; The Nutcracker by Velasquez; 
a portrait of an Oriental, by Tiepolo; The Alchemist, by Marinus Van 
Reymerswale; a portrait of the painter Adriaen Brouwer, by Anthonis 
Van Dyck; two panels of an Altar piece, with devotional and other 
figures, by Pieter Koeck; an important landscape and river scene, by 
Jan Van Goyen: a Frieze, with numerous halflength figures of Prelates, 
by Grunewald; a portrait of a Papal Secretary, by Raphael; a fine portrait 
of a Citizen, by Cornelis de Vos; The Rialto Bridge, Venice, by Antonio 
Canal (Canaletto); The Panel of a Cassone, by Francesco Cossa of Fer- 
rara; The Descent from the Cross, 
Christ with the Crown of Thorns, by Jan Mostaert; The Madonna and 
a three-quarter length portrait of a man, 
by Hans Brosamer; an autograph sketch of two men in Roman attire, by 
a three-quarter length portrait of The Virgin Mary, by 
Bouts; a portrait of a Woman, by Francis Pourbus; A Mounted Knight 
Leading a Procession, by Andrea Alovigi, of Assisi; The Sorrowing Ma- 
donna, by Correggio; also others by Noel Coypel, G. B. Crespi (Il Ce- 
rano); Luca Giordano, F. J. De Goya, Bernardino Licinio and F. Pourbus 
and Dresden 
groups; Louis Seize and other gold boxes; a Louis XVI. gold Tabatiére, 
in chased trellis work; a plain gold rectangular box, the lid painted with 
an oval miniature portrait of Marie-Angelique Duchesse de Fontanges; a 
necessaire casket of ebony with chased gold mounts, containing gold and 
mother-of-pearl implements (a gift of the Empress Elizabeth of Russia); 
a XVIIth century Armenian Carpet, crimson ground with pale yellow and 
blue figuring, 10’ x 6’ 3”, etc., which Messrs 


KNIGHT, FRANK @ RUTLEY 


will sell by auction at their Rooms, as above, on Friday, May 27th, at one 
On view Monday, May 23rd, and 3 following days, 


Catalogues free (illustrated copies. price 10/6d. each) may be obtained 
from the Auctioneers, 20, Hanover Square, London, W.1, 
sulted at the Offices of THe Art News, 49 West 45th Street, New York, 
and at their Agents in Boston, Philadelphia, et 





by Jacopo da Ponte (Il Bassano); 


Dirk 
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AUCTION REPORTS 


INNESS PAINTINGS AND 
WATER-COLORS 


A collection of oil paintings and water-colors 


by George Inness, the collection of Mrs. 


Scott Hartley, were sold on March 24th, at 


the American Art Association, bringing 


a 


grand total of $64,915.00. Complete returns 


of the sale are as follows: 


WATER-COLORS 
1—-New Medford, size 4x6% inches; 


BR. T. Harvers .vcccccccccccreeces $60 


Twilight Sky, size 44% x 9% inches; 


te 


DEO De CR ac bode coceeceb iene 40 


%—Impression of Venice, size 5x9 


inches; A. B. Davies...........0-- 100 


4—The Lagoon, Venice, size 5% x 10 


inches; A. Katzinger..... 100 


f—-Across the Campagna, size , 6% x 10 


fetes s CUROR sicccnccconsceee 180 


6—Italian Doorway, size 8% x 6% 


inches; A. Katzinger.......-...+.+- 110 


7—Near Cadori, size 74% x 10% inches; 


BEGGS Ens Ts BOMBER cc ccccavsnsce 4m) 


&8—Milton-on-the-Hudson, size 7% x 


10% inches; R. T. Harvers........ 310 


9—June, size 64 x12% inches; R. T. 


EOSOUEE <bb60 v.08 000s Fd'0'c 6 200 


10——Olive Trees at Tivoli, size 6% x tT 4 


inches; Ferargil Galleries......... 450 


11—Near Tivoli, size 8% x 10% inches; 


Ferargil Galleries ....--scccsecers 280 














National 
Academy 
of Design 
NOW 
215 West 57th St., New York 


Daily 10 A. M. to 6 P. M. 
Sundays 1:30 to 6 P. M. 


ADMISSION 50 CENTS 
Including Catalogue 











DR. PAUL NEUMANN 


Vienna 18 Gentegasse 70 
ANTIQUES OF EVERY KIND 


War medals and decorations, Imperial memorials, 
war money and coins, at reasonable prices. 


WANTED TO PURCHASE: 
Old Gems and Intaglios 








GUSTAV ROCHLITZ 
Paintings by Old Masters 
Italian and Dutch School 

Berlin W. 9 1 Friedrich-Ebertstr. 

Near Potsdamer Place 

















J. DOPPLER 


Munich, Briennerstr. 3 


Antiques, Tapestries 
Farnitare, Etc. 

















MAX MICHELS 


Karolinenplatz 6, Munich 


Modern High Class 
PAINTINGS 
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12—Country Road, Italian Tyrol, size 26—S. Giorgio, Venice, 10 x 15% inches 
7%x11% inches; R. C. Vos 325 A. M Ni wton oe 
13-—-Near Castello, size 10x 7% inches; 27—Stone Pines, size 10% x 15% inches; 
Mrs. E. Martin.. ree . =e Ferargil Galleries 
14—-Near Durham, Conn., size 7% x 4 28—Old Apple Trees, size 934 x12 
10% inches; Thomas Cochran...... 40 te ey 
15—The Olive Orchard, size 7% x 10 oe: . ; 
inches; R. T. Harvers.... .. 101 2 Phe Old Roman Road, size 9x14 
16—Barberini, Italy, size 6%x11% inches; B, S. Prentiss , ; 
inches; Mrs. E. Martin....... .. 270) 32O— Mountair Roa size 10% x 14% 
17—The Dolomites, size 84x 11% inches; A. M. Todd ‘a 
inches; P. L. Goodwin........ 3601 31—The Woodland’ Ba Hasti 
18 Near Perugia, size 11% x 9% charcoal iwing, size 10154 x 14% 
inches; R. T. Harvers...... 375 inches; R. ¢ V ose : 
19--The italian Hills, size 7% xii 32—The Gorge, water-co size 1334x10 
inches; R. T. Harvers...... . 38t5 inches; Ferargil Galleries.......... 
20--Italian Tyrol, size Led x 12 inches; 33—A Brook in the Catskills, wate 
i. D Masu. ; DOO color, size 10x 14 inches; F Spie 
21--An Upland Villa age in the Italian kerman = 
Tyrol, size 83% x11% inches; P 34—Milton, N y ‘ 
Forester Re ee - 175 with wash, size 11344 x 1734 inche 
22 —Tyrolean Alps, size 84%4xl1l\% B. S. Prentiss 
inches; BE. C, Veet... , . 8251 35—The River Bar water-color, 
22-—Niagara, size 104x144 _ inches; 13% x19'4 inches; M. Knoedk 
ey Bs RON, oc acto : . &800 and Co 
24—Early Spring, Montclair, size | 36—A_ June Afternoon, wat 
9%x13% inches; R. T. Harvers 175 | 12% x19% i ‘ 1. W D 
25—Albano, Italy, size 12%x9% | mond , 
inches; Mr. McMahon...........-. 200 7—Land | wit } 1 J 
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water-color, size 13% x19 inches; 50—Etretat, Normandy, board, size 
0 A. M "Tod ee ee ees oi attes 800 12x 17% inches; John Levy Gall... 70 
38 he ure y, wi vater. ‘ . yr, size 19x13 ano 51—In m the Ra ng: nee 12% xid9 700 
onn | cnes, erarg} a TICS. cececese om inc es; _ a. Bin cobb eeconesual 
wit 39 L pper Reaches of the River; water 52 Edge of the Woods, Academy board, 
color, size 103¢x14% inches; A. size 13 x 18% inches; R. T. Harvers 450 
1,075 ee ee ee 500! 53—Old Age and Youth, Academ 
40--The Trout Stream, water-color, size ee board, size 18 x 24 inches; Mrs. M. 
oT 13x19 inches; B. S. Prentiss..... 375 DEED (Nice cnc ede shbbeoe scene 750 
54—Alexandria Bay, Academy board, 
200) | OIL PAINTINGS size 16 x 24 inches; D. Warfield.... 1,525 
11—-In the Pasture, board, size 534 x 8% 55-—Tarpon Springs, Florida, Academy 
inches; R. T. Harvers............ $180 aa ~— 18% x 24% inches; Miss -_ 
225 42— Aftergk board, s 6% x 83 eo OBMASE. ccccccvccccesceses se 7 
inches : °”. Cc . - = — 20 it ian . 6 ce . 290 | 56-—-Milton-on-the-Hudson, panel, size 
375 | 43—A Summer Afternoon, board, size Ks - a Ra an ng Ferargil. No? .. 2,100 
| 9% x12 inches; A. M. Todd.... 320] 5¢-—The Shawangun ountains, N. Y., 
| 44 Catskill . Mountains, board, _ size size 18x26 inches; John Levy.... 475 
TOO | 7x12 inches; Dr. E. B. Stearns... 120] 58—The Roman Campagna, size 
| 45—The Log, board, 13% x 12% inches; 12% x25% inches; Thomas Coch- , 
| John Levy Galleries............ . 240 FAN ccccscces teen tere eee eeeeees J 
L075 1iG—Autu — n Tree “1 size 10% x8% 59-— Autumn Evening, Academy board, 
inches; H. D. Masu.............: 320 m4 18x 24% inches, Ray Hopper, 
417—The Red Oak, Academy board, FN POPC Ter er Pirie ri cL , 
750 " @x14 inches; A. A, Tilney....... 200) © White’ TyrPers. _peae size 16x24 
{S-Rome, the Appian Way, 12x9 inches ; ; + Pimdlay.....++-+ess 
ine hes; W. ( MPindlay Ay te eed = . 200} 61 See-Saw, size 15 x 26 inches; H. E. 
S00 19—The Rock, 10x14 inches: R. C. Russell,  ci.ses cae e ces ee ebaes 1,800 
Vose ...... ~t, (Continued on page 13) 














Members of The ANTIQUE and 


DECORATIVE ARTS LEAGUE 





Established 1909 


Spanish Antique Shop 


Rare Collections of Spanish Antiques 
and Objects of Art 


Palm Beach, Fla. NEW YORK Barcelona, Spain 
Plaza Building 768 Madison Ave. Freneria 5 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 


2 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





A. OLIVOTTI & CO. 





PAind ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 


WORKS of ART 


867 Madison Avenue 


NEW YORK 
FLORENCE VENICE 








HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 


ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 


EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 


Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building Room 305 9 East 59th Street 





M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 


FRAMES and MIRRORS 


234 East 59th Street Regent 3492-51984 NEW YORK 








We Announce 


The Appointment 
KARL BARTH 


As sole Advertising 
Representative for 


THE ART NEWS 


in the territories of 
GERMANY AND 
GERMAN-AUSTRIA 


For full information as to ad- 
vertising rates and specimen 
copies address his office at 


Konradstrasse 4 


Munich Germany 
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EDWARD P. O’REILLY.... Auctioneer 


We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 





Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 





Department exclusively for 
APPRAISALS AND INVENTORIES 


References from the largest and best known legal firms in New York 
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iT r ? GARY 235—Flemish verdure tapestry panel i51l-—Eastburn, Robert A Faithful ——————L— 
Al CTION REI ORTS early XVIIIth century, size 7 feet Narrative of the many Dangers and 
10 inches by 4 feet 9 inches; J. H. Sufferings of Robert Eastburn, dur 
RS er a eae ma» ng his late Captivity among the | 
Continued from page 12 236—Flemish verdure tapestry, earl Indians: Philadelphia, printed by 
( , f page 12) XVIIIth canastey, oo § feet 10 William Dunlap, 1758; Rosenbach 
62—Springtime, panel, 20x30 inches; inches by 13 feet 9 inches; S. E Re cnaesesocpecvesrarnceass ores aad | | 
De Wer Wnts shsevecestesaibe 4,000 Paylor ..sseseeeseceeeereneeees - 1,100 653—Eastin, I. J. Emigrant’s Guide to GALLERIES 
63—Twilight Pool, size 20x30 inches: 237—Flemish verdure_ tapestry, early Pike’s Peak: Leavenworth City, 
John Levy Galleries............... 525 XVIIIith century, size 8 feet 5 Kansas Territory, March 1, 1850; 
64—The Brook, size 22x 28 inches; A inches by 10 feet 3 inches; S, EF OS — 
” MM. Toad n ere 750 TAPE i evccrganiobsversonsss 900 880—Hakluyt Society Publications. To 
Sap Seen, Se aP ee eave seers ees 9 by . sor gether 142 vols., 8vo, London: 
65—Apple Trees, Milton, N. Y., size BRAISLIN AMERICAN LIBRARY Hakluyt, 1847-1919. A fine colle« 


ruhaed inches: W. Findlay. . 490 The American library of Dr. 
66 —Sunset through the Trees, panel, size Braislin was sold at the Anderson Galleries 
18 x 24 inches; John Levy Galleries 825 on March 21st and 22nd, bringing a grand 
67——-Green Marshes, size 20 x 30 inches; total for Part I. of the sale of $24,640. In water Mm. 


tion of these scarce and important 
publications, many of the volumes 
being long out of print; Mr. 
PEs ob awee es bse ekanes 725 


William (¢ 














We Ge PN 6 0 040d 0s oe ckedsnccn 550 portant items and their purchasers follow: W21-—Hastings, Lanaiers W. pa. at 
; : on . . grant’s Guide to Oregon anc ali 
68 ‘The i 4 Jaina, size 24x 36 310 —( namnginte, a 4 -" Les Voy- lotela. Cincinnati: G orge Conclin, 
inches + ae SOR bs av icakaesced 1,250 ages de fa Nouvelle rrance, etc., 1845; Mr. J. C. Warren.... 410 
69——Landscape, Montclair, size 24 x 36 a t , laude Collet, 1632; Mr. ~2,, 100—James, Gen. Thomas, Three ‘Years 
inches; Miss L. M. Taggart...... RNR) sco eee = MMs ete nsgesvenes Sets ee among the Indians and Mexicans. 
70 Washing Day near P erugia, pz ancl. dia 7 7 ¢ Wa : id — 5, ties : Ww aterloo, ie, =~ wt _the casa. 
size 17% x 15 inches; B. S, Prentiss 1,450 Re ee #4 rod 2 abies “wa R 7 Te es sail 500 
” , nk an ) « eereveeeees ort. ,ose nboac DO. seeeeee ** © 
71 a ge size 17 x 25 inches; A. M. — 602—Disturnell, J. The Emigrant’ 1058 tok oe , Overton ~~" Winter. Ww. 
Cr uv . 4 7 Pol 1 
— = Guide to New Mexico, California, toute across the Rocky oun | 
72—On the Farm, Milton, N. ee size and Oregon, New York: J Dis tains Fine copy of one ol the 
17 x 24 inches; A. M. Todd........ 1,175 turnell, 1849; Rosenbach Co B50 rarest and most important narra 
73—Interior of a Wood, size 25x 30 625—Donck, Adrien van der. Beschry ase ‘e — ae a | . . 
inches; Mrs, E. Martin.......... 1,550 vinge van Nieuw Nederlant, Aen ase! 4g 77k + "a # mane pen 
" . . . 2 Py ‘ 2 emans, J* ra Js . é . oh 
74—The Coming Storm, size 27% x 42 steldam: Evart Nieuwenhof, 1656 
inches; Thomas Cochran.......... 6,500 CO 5a sos 5 06S KE bch eee SER vax TOO (Continued on page 14) 
75—The Orchard, Milton, N. Y., size _ ee a 
30 x 34% inches; John Levy Gall. . 1,025 ————— al 
76—The First Roundhouse of the D. L. ; - a ~ | 
and W. R. R. at Scranton, size { } 
34 x 5O inches; Schultheis Galleries. 2,700 | 
77—The Mill Stream, Montclair, N. J., | 
size 80x 45 inches ; Seaman, Agt... 4,400 | S | 
78—The Old Barn, Montclair, N. J., 
30x 45 inches; Rudert, Agt........ 4,200 || | 
79—The End of an Autumn Day, 32 x 42 ~ 
ines: We. G POs ccciciosces 1,550 MARINE GALLERIES 
| 
STOKOWSKI-GETZ ORIENTAL ART , 
a ® 
American Art Association—The collection of % , || 
Orientalia, including semi-precious stones, % 
porcelains, potteries, enamels and furniture, 


the property of Mrs. Leopold Stokowski and 
Mr. Edward G. Getz was sold on March 24th 
and 25th, bringing a grand total of $33,796.00. 
Important items and their purchasers follow: 


169--Two greenish clair-de-lune_ bottles 





Portrait of a Gentleman 


Frans Hals 


PAINTINGS by OLD MASTERS 


Yung-Chéng; Frank Partridge..... $380 

344 7 — vase with cover; Mrs. ——— 
+ 2 errr tr reece 545 

345 “papertese rock crystal ewer; : 21 East 57th Street, New York City 
MGTOW TOMO wccccscccvcesesseses 360 


346 Pair jade bird statuettes; Leo Elwyn 300 

2—Small apple green cabinet jar, 
K’ang-hsi; Sumner Healy.......... 800 

480—Pair jade flowers in cloisonné 


Amsterdam 
Rokin 9 


Berlin 
Unter den Linden 17 


























jardiniéres with wooden stands; nee — —_—_—— —_—_—— 
DEY WE nao 05545054400 %04.08 700 cence a = _ —————— = 
485—Bronze war drum, Han period; = ————EESEE 
Charles W. Wentworth............ 1,000 
493—Imperial lacquer throne screen, Messrs. Di ka C. Ke | ki 
Ch’ien-lung; Andrew Pope......... 1,300 l ran e a lan 


COLLECTION OF FREDERICK ROSE 
English furniture, textiles, and objects of art, 
the collection of Frederick Rose and Co., 
was sold at the American Art Association on 
March 26th, bringing a grand total of 
$23,492.50. Important items and their pur 

chasers follow: 


| 
Price & Russell 


AMERICAN PAINTINGS Works ee 


| TAPESTRIES and Art 
1 | WORKS OF ART ——_== 
| Bankers Trust Building 


FERARGIL 598 MADISON AVENUE 








211--Inlaid walnut chest-on-chest, Eng- 
lish, early XVIIIth century; John 
AO ee eee err er $400 


212-—Pair 





cuivre doré candelabra with | 




















carved and geen Senet als, signed Northwest corner of 57th St., New York 
Thomire 4 Paris; Lans.... .. 540 y Cmaaten th an Mission, C 
‘ bond | SHIP MODELS 37 EAST 571TH ST. NEW YORK pm site Ameriren Mie - ant airo | 
| OF MANY TYPES AND AGES ——---— —$—$—$<$<$<—<_<<_<<_— — + 




















American Prints; 
Lowestoft, Staf- 


French, and 


We have 


some fine 


also English, 


Paintings; 


fordshire, and numerous odd and important pieces | Kennedy & Co. ih > ay 
1 805 Madison Avenue, New York | GALLER 


Etchings by 
Old and Modern Masters PAINTINGS 
by AMERICAN and 


- Old English | 
FOREIGN MASTERS 


New Address 
578 Madison Av., New York 


Opposite American Art Galleries 


Lustreware, 





Member Antique © Decorative Arts League 


PICTURE 
REFLECTORS a 


also for Tapestries and Rugs ee — poner mere ae = Sporting Prints | 











Marine Subjects 
693 Fifth Ave., New York 


CHARLES FRIEDENBERG 
Vice President 


JAC FRIEDENBERG 
President 


Hudson Forwarding 
= | & Shipping Co. 
GRAND CENTRAL 7 


SCHOOL OF ART | Customs House Brokers and Forwarders 
} “Where Art Meets Art” 
Ame oF ott to eereey Represented in all the Principal Cities of the World 
individual“talent under the 


instruction of successful modern 
artists. 


—- o AY-BRite 


REFLECTOR COMPANY 
a 703 Soum Broaoway St Louis,Mo. 






































EDGAR WORCH 


Oriental Rugs (formerly Ludwig Glenk) 
Berlin, W. 8, Unterden Linden31 


as ANTIQUES 
Specialist in Chinese Art 
Works of Art |iL 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 


20 West 47th Street, New York 
Est. since 1901 





} 

















With years of experience in handling some of the greatest art treasures of 
the world we have perfected facilities for your foreign shipments and are able 
to relieve you of all worry and trouble in connection with their packing and 
shipping to and from all parts of the world 

Antique Furniture and Works of Art are carefully inter packed in our 
SPECIAL large van cases and shipped direct to England, France , Italy, Spain 
and all continental Europe at considerable savings 

We have excellent facilities for having your foreign shipments examined 
where they are carefully un- 


ST. LOUIS 


ART GALLERIES 


Summer School at East- 
port, Maine, under the 
personal direction of 
Edmund Greacen and 
George Pearse Ennis. 
Classes in landscape and 
figure painting. 


Tel. Bryant 3456 

















P. Jackson Higgs 


Works of Art 
New York 





HIGH CLASS 
PAINTINGS 


Bought and Sold 


at our warehouse under customs regulations, 
packed by experienced employees and delivered to you free of 
packing material. 

NEW YORK OFFICE: 17 State Street (Tel. Bowling Green 10330) 
NEW YORK WAREHOUSE: 507 West 35th St. (Tel. Chickering 2218) 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott | td.) Cable Address: Kamsmarat 
610 Cecil Court, St. Martin’s Lane, W.C.2 (Tel. Gerrard 3043) 
Also Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the World 


Member of the Antique and Decorative Arts League 


_ ———$—$—— 


all cases and 
Courses 


PAINTING DRAWING 
SCULPTURE ILLUSTRATION 
ADVERTISING ILLUSTRATION 

COSTUME, POSTER AND 
TEXTILE DESIGN 


Catalog on Request 


7013 Grand Central Terminal 
New York 


11 East 54th St., 





4398 Olive Street 
St. Louis, Mo. 
MAXSAFRON, Director 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS p’ART. 
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AMUCTION REPORTS 
(Continued from page 13) 
BRITTAIN, SPANISH AND ITALIAN 


FURNISHINGS 


A collection of furniture, textiles, paintings, 
wood carvings and wrought iron, from ‘‘The 
Castle,’ Greenwich, Connecticut, was sold 
on March 23rd and 24th at the Anderson Gal- 
leries, bringing a grand total of $21,781.00. 
Important items and their purchasers follow: 

7l—Gold and _ silk embroidered half 

chasuble with green velvet ground; 


Italian, late XVth century; Mr. J. 

©, ied. otha dt i dakeks Fenscks Wo $500 
72—-Silk embroidered and brocaded half 

chasuble, Spanish, XVth CORY 

Miss H. Counihan, Agent...... ° 650 
L54—Carved, geyeprones and ilded 

altar cupboard erry XVIIth 

century; _..G oneedeesé - 850 


169. frame dee rug, size mas feet 6 
inches x 8 feet 1 inch; Costikyan 
OGG Cas. .+dbasbebebese cds tanteocsas 
315—Yellow and gold silk brocade dal- 
meaticn, Spanish XVIIth eee 
RS ON ee 
328—Important needle inted ond em- 
broidered purple velvet cope, Italian 
XViIth century; Mr. J. A. Crosby. . 
330—Two Renaissance embroidered crim- 
son velvet altar panels, Genoese, 
XVith century; Miss H. Counihan, 
BE Or err TT Ter Tee 
}442—-Renaissance tapestry, Italian, late 
XVIth century. Ulysses asking aid 
of Circe; size, 10 feet 6 inches x 12 
feet 5 inches; Mr. H. Kervorkian.. 875 
JA3-—Spanish crimson velvet cope with 
fine early XVIth century gold and 


230 
810 


800 


475 


silver embroidery; Mr, J. A. Crosby 700 
404—Pair of Renaissance walnut and 
tapestry armchairs, Italian, XVIth 
century; Mrs, E. Bendheim........ 950 
430-—-Ligurian Renaissance wainut cab- 
inet; Mr. R. A. Hellwig.......... 225 


HENRY SYMONS CLOCK COLLECTION 


A collection of English, German, French, long 
case, bracket and table clocks, the property 
of Henry Symons, was sold at the Anderson 
Galleries on March 25th, bringing a grand 
total of $61,927.50. 

Important items and their purchasers follow: 
14—Astronomical clock by Richard Wal- 
lis, agian, circa 1740; Mr. W. F 


Coope pb omen be oantee cscs 1,000 
20 Month striking clock by Dan Quare, 
London, circa 1720; Mr. |} erbert 
CP oF Fabaghs 60s 650606 60600 4 
22—Eight-day striking clock, ‘Tho Tom- 
gos Londini Fecit,’’ circa 1705; 
r. Herbert Cescinsky saint akin ee a 6 1,700 


23—Month three-train striking and mu- 
sical clock by Claudius , F Chesne, 
London, circa 1715; Mr. Herbert 
Cescinsky é 
26—Astronomical clock, ‘“‘B. Urgesio. 
Doctore et Bertolla Limatore. An- 
nan. Jens (Jena) 1656’; Mr. L. M. 
hl tv) se eR Soo 6 ee u006609 
Eight-day, three-train, quarter-chim- 
ing and repeating bracket clock b 
uare, London, circa 1730; Mr. W. 
ED th since kane eh aes eee) 3,250 
42—- ht-day clock presented to George 
if by the Duke (Elector?) of Sax- 
Eardley Norton, London, 
circa 1780; Mr. Victor 


85 


ony. 
maker, 
L’ Hote 
45—Eight-day astronomical 
Samuel Watson, London, 
1692; Mr. Herbert Cescinsky...... 
46- -Four- -train, striking, chimin 
musical bracket clock, “Claudi 
Chesne__ Londini Fecit,” English, 
circa 1710; Mr. Herbert Cescinsky. 1,350 
49-—Fourteen- day clock by Parkinson 
and Frodsham, London, circa 1820; 
ee Se ay Ree 
94—Fine gilt brass table clock, 
unknown maker, A sburg, 
XVIIth century; Mr. M. ‘Adrian 1,600 
95—Chased and gilt brass table” clock in 
form of a square tower, by a fine 
unknown maker, Augsburg, _ late 
XVIIth century; Mr. L. M. Adrian 1,600 
96—Important pedestal clock, ‘“Johan- 
nes Schneider. Augustae,” Augs- 
burg, circa 1620; Order.......... 
112—Jewelled musical box, French, late 
XVIIIth century; Mr. David S. 
Cowen 
113—Gold and jewelled musical double 
box, French, late XVIIIth century ; 
Mr. David S. Cowen............. 
137—Gold nécessaire in form of a minia- 
ture cabinet, English, early XVIIIth 
century; Mr, David S. Cowen..... 1,200 
140—Chatelaine quarter-repeating watch, 


1,100 


French, circa 1765; Mr. A. a 

I ek Seeing ns tse ckeve ee 60 . 1,200 
141—Quarter- syoetia chatelaine watch 

by ‘“Danl &. Leu,”’ London, 

French, i. 1760; Mr, * 

ET RNG C5566 664 5 6 62 0059 006 1,150 


FENWICK, VANDERSTEGEN OLD 
ENGLISH FURNITURE 


A collection of old English furniture, porcelain 
and a Georgian doll’s house was sold at 
Christie’s on March 10th, bringing a grand 
total of ,889.8.6. Important items and 
their purchasers follow: 

sd 
16—A pair on Chinese Mazarin- 
blue jars and covers, 23% in. 


high, Kien-Lung; Semal Moens 105 0 0 
23—A Candelabrum, Dresden, 19 in. 
OS 6 ee 4% OO 
82—Child’s Chippendale mahogany 
arm chairs; Partridge...... 110 50 
41—Four Chippendale mahogany 
chairs; Benjamin ............ 110 50 
44—Six Chippendale mahogany 
ee a” ree 162 15 0 
45—Pair of Queen Anne walnut 
chairs; F. Partridge.......... 304 10 0; 
46—Queen Anne walnut arm-chair; 
OD. oo 5 o$5. 65d 0-35 tae t 168 00) 
55—Queen Anne walnut cabinet; 
ns ein eae sae ee es 157 10 0 
56—Walnut cabinet; Mallett. 183 15 0 
65—Two panels of Elizabethan 
La point needlework; Benja- 
OT yer st teee ... 178 100 
68 — Chippe ndale mahogany = arm- 
chair; S. Andrews..........-.- 105 00 
69 — Six Chippendale mahogany 
chairs and an arm chair; Dunn 183 15 0 
70—Chippendale mahogany com- 
mode; F. Partridge........... 110 50 
72—Adam mahogany sideboard ; 
ND vane ne eenes Sie @: 
“ys XV _ library table; Cou- 
Do whw bast eeceree vias Oe ae 
79—William [11 walnut table; Kent 7 
ET.” cacancky ane. os ae ew 


—-Oueen Anne walnut cabinet; 

Wilkinson ..........---. “1 oO 
S>-—-Panel of gros-point embroi 

dery; Mardball. .....0-600:- 577 10 0 
S9—Pair of Chinese famille-verte 

dishes; Mallett ....... 4100 
#1-—Suite of Chippendale Mahoga any 

furniture ; SE cesccesse ATO 00 0 
92-—Georgian doll’s-house; Mortyn 126 0 0 
121—Twelve Hepplewhite mahogany 

chairs; Beresford ........- 199 10 0 
130—Two mab any Adam side- 

tables ; artridge........ . 18315 0 
131—Carlit 4 n mahogany writing- 

SSP ee 273 00 
150-—-Suite of Italian furniture; 

DOOD i ccdbcceceddescerce 17 10 0 


RUSSIAN STATE JEWELS 
A collection of XVIIIth century jewelery, in 


cluding some of the Russian state jewels, was 
sold at Christie’s on March 16th, bringing 
a grand total of £80,561.00 Important items 
and their purchasers follow: 
31—A pair of diamond tassels; Mrs. 
BOOTIE 6 peas bonbetarescocec. ... £480 
32—A air of diamond tassels; 
BEMNEIND nccocececescegeccccccce 420 
44—-A pair of diamond bracelets; S. S 
Phillipe ..--scccccccvessecssseses 8,400 
5—A pair of diamond pendants, Bar- 
nett .. 25000 
46—A set of six diamond pavé buttons ; 
OME Scacehsstbedbesateccscce 2.500 
62—The Nuptial Crown, composed en 
tirely of double rows of brilliants; 
WOME bbb 0 40AE60Ss He edecccces 6,100 
71—A diamond necklace, twenty-five 
stones; S,. S. Phillips Pre ives ae 
75—An emerald and diamond clasp; S 
i TEE: wa bee aes 0%? eee ie 820 
91—A green jasper snuff-box; Levy 2,600 
92—-Forty-six shuttle shaped dia: nond 
slides; S. J. Phillips...... 1,1™) 
94—An emerald and brilliant ornament ; 
DUE dude pis er ebegeesecccccce 300 
95—A pearl and diamond ornament; 
DA, Stabe Es saben babeccceses 6S0 
%6—A diamond flower spray ornament; 
PUG DOTE coccccesenssocsvess 5M) 
100—A magnificent large oval brilliant ; 
ES POE eer 11,800 
108—A brooch, with diamond foliage 
pattern, superb emerald, oblong 
spinel and two sapphires; three 
large pearl drops; Burton........ 7,500 
116—A diamond tiara, set with briolet 
and oval brilliants and a_ white 
sapphire; Amberst ........+.+.+-- 4,400 
117—A pearl and brilliant tiara; Norton 2,100 
119—A court sword, hilt and guard en- 
tirely composed of diamonds; 
COPE Fo a5 60 0s ces ster epenescce 1,700 
120-—-A fan of tortoise shell and bril 
liants; G. trikes cahes venes SOO 
121—A fan of mother-o’-pearl, with 
rubies, appaaee and diamonds; 
EEE 4.650 div bavhese odes s Bes 900 


LONDON 


The studios are busy putting finishing 
to to the 
Academy and speculation is rife 
what the will be. The 
portrait of the Queen, by Richard Jack 
is likely to be appreciated by those who 
like what is called, “‘Straight” painting, 
and interest will naturally centre round 
the portraits of Bernard Shaw and Al- 
dous Huxley, by John Collier. It is 
prophesied that there will be fewer por- 
traits than usual this year, the reason 
given relating to events as distant as 
last spring, when the coal dispute and 
its attendant difficulties meant unwarmed 
studios and the consequent cancellation 
of sittings. Still, as the portrait paint- 
ers seem to be quite the most flourish- 
ing of our artists at the present time, 
there is not great reason to predict any 
very severe dearth of their output. 

: +. es ¢ 

has fluttered the dovecotes 
of Nottingham by pronouncing four of 
the Boningtons in its Castle Museum to 
be fakes, These include a portrait of 
the artist himself, two seascapes and 
his “Meditation,” the latter of which is 


touches their contributions 
IR vyal 


as to harvest 


Someone 


The Art News 


photograph) which may be sent to him 
Possibly Sickert feels particularly keenly 
on the matter of fakes, seeing that he 
himself has in his time been the forger’s 
victim. It does not necessarily 


that a fake is in itself 


mean 
a worthless bit 
of work, for in some instances a good 
deal of competence has gone to the mak- 
ing. At one time, Paris was credited 
with being the headquarters of the most 
expert among the picture-forgers, but 
recent investigations seem to establish 
the fact that the home craftsman is like- 
wise competing. 
* - ” * * 

A picture in the window of the Tooth 
Galleries in Bond Street this week, cre- 
ated such an extraordinary illusion of 
brilliant sunshine upon snow, that all 
day folk were coming in. to inquire 
whether or not the canvas was artificially 
lit from behind. On the contrary, it was 
merely a very characteristic example of 
the technique of the Russian painter 
Choultsé, who achieves amazing effects 
of light by the use of pure color in 
juxtaposition. He does not mix his 
colors but lays them on pure to pro 
duce striking, brilliant contrasts. | have 
been interested to learn that the Choultsé 
display has made picture-buyers of quite 
a number of individuals who have never 
before evinced the slightest inclination 
to acquire a work of art, but who have 
in this case been captivated by the sheer 
virtuosity. I note that Messrs. Tooth 
have adopted the sensible system of 
boldly printing prices against each item 


in the catalog. Would that more firms 
would follow suit. 
* * *k ok * 
There is a ’plaint that the average 


English collector does not readily buy 
glass, and that America is swallowing 
up quite an unduly large proportion ot 
the interesting pieces in the market. A 
great deal of old stained glass has gone 
across the water of late, never to return, 


for it is, we understand, being incorpo- 
rated into buildings, both public and 
private. 


a 

Here are some notes on the galleries: 
Independent Gallery, Grafton Street, W. 

This gallery is at present devoted to a 
show of the recent work of Jean Mar- 
chand, a painter who is rapidly being 
recognized over here for the fine quality 
both of his color and composition. The 
figure work is handled with a good sense 
ot form, while the landscapes are dis- 
tinguished by a delicate sense of values. 


lhe Agnew Galleries, 43 Old Bond 
Street, W. 
The spring exhibition of watercolor 


drawings is as excellently chosen as are 
all the shows of this kind, which we 
are accustomed to find here. Indeed the 
galleries seem to have acquired from 
long association with Turner and De 
Wint, David Cox and Copley Fielding, 
something of the peace and calm of na- 
ture herself. The sixteen Turners range 
over nearly forty years of work and 
are interesting as representing the grad- 
ual development of his art. An impor- 
tant Cotman, “The Shepherd” has been 
bought for the National Gallery of Vic- 
toria, Melbourne. Some old master 
drawings include two studies by Leon- 


ardo Da Vinci, and some sketches 


| Watteau. 


stated to be a copy (and a poor one at! 


that), of the picture in the Wallace col- 
lection. Bonington is one of the men 
who seem to be a favorite prey of the 
forger and there are so many proved 
fakes about it will not be altogether 
surprising if the surmise is correct. 
The self-portrait in particular is sus- 
pect, since its style is considerably more 
solid than that usual with Bonington, 
while the sea piece appears to bear marks 
of being from the brush of one of the 
contemporaries, who affected a similar 
style. Meanwhile it remains to be seen 
whether the pictures will be pronounced 
eligible for loan to the Centenary collec- 
tion to be exhibited next year in con- 
nection with this painter. 
committee is to sit in judgment. 
: aut &.2 

At the same time there is a similar 
cry in respect of a still more recent art- 
ist’s work, namely that of Whistler, 
whose pictures are being reproduced by 
the unscrupulous with a disconcerting 
frequency. Some of the fakes are un- 
likely to deceive those with even an ele- 
mentary acquaintance with Whistler’s 
methods, for not alone is the technique 
poor but the butterfly signature has been 
omitted in favor of the artist’s name in 
works purporting to belong to a period 
when the former was in constant use. 
Walter Sickert, who knows as much 
about “The Master's” style as any one, 
has constituted himself arbiter on all 
matters relating to the authenticity of 
paintings purporting to be by him, and 
has even offered to pronounce without 
fee on any supposed Whistler (or its 


An expert | 


The Lefevre Galleries, King St., S. W. 

Rhythmic design and a rich sense of 
color distinguish the paintings of the 
French artist, Dufresne, whose talent 
lies in the direction of bold decorative 
treatment. Like so many of his school, 
he evinces clearly the influence of 
Cézanne in the earlier work, but is ob- 
viously passing out of this phase into 
something more individual, and consid- 


by | 


erably freer —L. G. S. 
ROT rERDAM 
The Boymans museum has for a few | 


months on display a remarkably fine ser- 


ies of engravings and woodcuts, mostly 
work from the XVth century. There 
are a rare series of hand-colored block | 


prints from the middle of that century; | 


also engravings by the Master of Zwolle, 
Schongauer, Israel van Meckenen, W. 
von Olmiitz, the masters Gherardo and 
B. M. Some niello-prints by Peregrini da 
Cesena are exhibited, also a complete set 
of 24 woodcuts representing the castles, 
which were taken and burned down by 
the Swabian League. This series was 
made by a South German artist in 1523. 
These prints belong to the munificent 
donation of Dr. A. J. Domela Nieuwen- 
huys, who in 1923 presented his collec- 
tion of more than 3000 prints—a great 
many of which are of choicest quality— 
400 drawings, some old sculptures, 
Limoges enamels and other objects of art 
to the city of Rotterdam. The prints 
have been exhibited since then in groups 
and show the fine judgment and con- 
noisseurship of the donor.—L, J. R. 
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F. Kleinberger 
Galleries, Inc. 
725 Fifth Avenue 
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CHICAGO, 908 N. Michigan Ave. Our New Galleries will open Oct. Ist 
LONDON, 74 South Audley St. 
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ongam London Kyoto 
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FLORENCE, ITALY 


Historical Villa with Extensive Old 
Park, and small farm. Library and pic- 
ture gallery. Fifteen minutes from cen- 
ter amidst splendid scenery. 


For particulars address 
EYRE & EVERS 
E:tate Agents Florence, Italy 
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680 Fifth Ave., New York 


WORKS OF ART 
from 
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FRANK K. M. REHN 


Specialist in 
American Paintings 
693 Fifth Avenue New York 


Between 54th and 55th Streets 





NEW ART CIRCLE 
J. B. Neumann, Director 

35 West 57th Street, New York 

Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 
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DUDENSING 


We hold in stock 
a varied selection of 


Plaster Block Prints 


IN COLOR by 
CHARLES AVERY AIKEN 
GALLERIES 
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25% Discount 
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PHILADELPHIA 


The uew exhibition at the Art Alliance 
is’ one in which the methods the 
are ably set forth. Ada 
Williamson has etched with great beauty 
many a picturesque place “down East,” 
while in the same medium Herbert 
Pullinger has provided pictures for his 
own book, “Old Germantown.” Another 
room is now devoted to a showing of 
watercolors and drawings by George 
Wright, president of the Society of 
Illustrators. 


of 
illustrator 


*” * * * * 

No long-established emotional prece- 
dents are broken at the annual exhibition 
of oils by the Plastic Club, now on view. 
Modernism, as popularly understood, has 
not paid even a brief visit, though just 
now its habitat is in such neighborly and 
friendly proximity at the Art Club, 

It is a brilliantly colorful exhibition, 
an impression browght about largely by 
the generous array of floral still-life, 
most of such instances being sufficiently 
decorative to relieve them somewhat 
from the charge of merely providing a 
pretty rescript of nature. 

It is rather significant, however, that 
the jury rewarded those artists whose 
contributions are farthest removed from 
conventional aspects. Thus the gold 
medal and a fifty-dollar prize went to 
\lice Kent Stoddard for “The Calf,” 
in which the design, the light and the 
calmness of the picture are everything 
silver 


The medal was awarded Mar- 
garetta Hinchman, for her pair of dec- 
orative panels for a wedding chest. 
Her “Cupid and Psyche” and “The 


Masque of Comus,” are truly instilled 
with a high medieval spirit. Honorable 
mention was given to Hortense Fern- 
berger for “The Bull Fight,” and to M. 
EK. Sturner for her “Early Spring.” 

—_ i. ot a 

of Arthur W. 


Heintzelman, one of the most popular of 


\ group works by 
contemporary etchers, is now to be seen 
at the Print Club, where the conserva- 
tive quality of the artist’s methods and 
choice of subject contrast vividly in 
memory with the showing of the English 
Wood Engravers’ Society. 

* * * * *” 

The board of managers of the Fellow- 
ship of the Pennsylvania Academy of the 
Fine Arts has awarded the prize of one 
dollars the work 
works, in painting or sculpture, in the 


hundred for best or 


122nd annual exhibition of the Pennsyl- 
vania Academy of the Fine Arts, by a 
member of the Fellowship, who has been 


a regularly registered student in the 
Academy schools within the last ten 
years to Helen Mills Weisenburg, for 


“On the Summer Porch.” 








/ Study Abroad 


This Summer 


| 
London Summer School. English architec- | 
ture, art, interior decoration, etc., held 
in Victoria and Albert Museum by 
courtesy of its officers. Leave New | 
York, June 29th, and arrive home Aug- 
ust 29th. Total cost, with 6 week-end 
trips—$500. 


Paris Summer School. French architecture, 
arts and crafts at the Musée du Louvre 
by courtesy of French Ministry of Fine 
Arts. Leave New York, June 25th; ar- 
rive home September Ist. Total cost, 
with 6 week-end trips—$450. 

Munich Summer School of Art and Music, 
at Munich University by courtesy of the 
Bavarian Government. Leave New York, 
July 2nd, arriving home September 15th 
via Rhine to Rotterdam or via Paris 
to Boulogne. Total cost, with 6 week- 

‘ end trips—$500. 


Courses credited toward degrees. 
Address Department of Fine Arts 








NEW YORK UNIVERSITY 


ee Square East, New York we” 














Henry B. Snell 


Summer 
Painting Class 


At Boothbay Harbor, Maine 
From July 5 to August 27 
For catalog and information 
Address Gladys Atwood, Secy. 
64 W. 96th, N. Y. C. 














The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 


and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 





BOSTON 


A handsomely selected group of Jap- 
anese color prints is drawn from a pri- 
vate collection for the first exhibition in 


|the new gallery opened in ‘connection 


with Goodspeed’s Book Shop. Effective 


|top light, suitable walls and an upper 


and lower level connected by a short 


flight of stairs is adapted to the display | 


of large groups of prints or other pic- 
tures or to the centralizing of interest on 
selected exhibits. 


The latter course has now been fol- 


| lowed with choice early printings on 


view from blocks designed by such 
masters of the Uki-yo-ye as are now 
household names. Unusual impressions 
are from Hiroshige’s One Hundred 
Views of Yeddo and the Tokaida series, 
while bearing the imprint of Hokusai 
are others from the bridge series and 
the Thirty-six Views of Fuji. Other 
handsome prints which are attracting the 
notice of local collectors are by Uta- 
maro, Shunsho, Harunobu, Yeisen and 
many others who have pictured the 
“passing world” in Japan. 
‘ees & 
Watercolors by Mary B. Jones are 
added to the list of exhibits at the Grace 
Horne Gallery. 
x ok ok OK OK 


A group of landscapes are now on 
view at the Schervee Gallery, The ex- 
hibitors, who are Frank Carson and 
Joseph Raskin, are known to a local 
public as well as to wider circles. 

Raskin is most conspicuously success- 
ful in his painting of old houses in which 
weather-worn roofs and sides of ware- 
houses lead from one to the other in a 
varying design. 

Carson takes to sunny roads and seeks 
to approximate the brilliance of clear 
blue skies, green verdure and_ ultra- 
marine seas. 

On the Cape, at Truro, North Truro 
and Provincetown, most of the subjects 
have been found. The massing of the 
bulwarks of the Portuguese church, the 
tall shaft of Highland Light or the 
freakish lines of a little cottage perched 
high above the sea on a sand bank have 
been cleverly presented. 

* * * * + 

The winning designs—and the best of 
the thousand or more entries—in the 
House Beautiful magazine’s fifth annual 
cover competition are now on exhibition. 

Prizes have been awarded as follows: 
First prize, $500, Harold M. Sichel, 424 
West Twentieth street, New York City; 
student prize, $200, Ethel M. Barr, 
Rhode Island School of Design, Provi- 
dence, R. I. Four special prizes, $200 
each, have been given to Marion A. 





The Art News 


Moran, 61 Portland street, Springfield, 
Mass.; Alice Bolam Preston, 807 Hale 
street, Beverly Farms, Mass.; Margaret 
Trafford, 215 East Fifteenth street, New 
York City, and Hildegard Woodward, 
15 Fayette street, Boston, Mass. 

so ee oe 

Reproductions after paintings and 
drawings by Pisarro are now being 
shown at the Fogg Museum in Cam- 
bridge. 

. oe 23 

Charles Hovey Pepper has an exhibi- 
tion of his’ work at Doll & Richards, 
with about twenty-five watercolors. 
This painter records in his inimitable 
spontaneous manner the essential facts 
of the great North woods. 

The watercolor medium he exploits 
with due understanding of its limitations 
and its possibilities, and his color is 
always as satisfactory as it is also rela- 
tively true. 

i a a 

Miss Alice Judson of New York and 
East Gloucester, who has the first Boston 
showing of her work at the Grace Horne 
Gallery is an able painter. 
tion of recent watercolors, with motifs 
found in various places, are bright and 
true in color and well composed. 


CHICAGO 
Etchings by Charles Meryon, from 
the extensive Howard Mansfield collec- 
tion, may now be seen in the Print Gal- 
leries of the Art Institute. The exhibi- 
tion embraces a comprehensive showing 
of this great etcher’s work, the Mans- 
field collection being practically com- 
plete, with only five plates missing, none 

of which is of importance. 
Beginning in April there will be some 
new courses Offered by the Department 
of Museum Instruction in the Art Insti- 


tute. On Mondays at 2:30 there will be 
a series of four lectures on Oriental 
Art. Miss Doris Wilson, Assistant 


Curator of Oriental Art will give two 
talks on Chinese and Persian Pottery, 
illustrated by examples in the galleries. 
On the following Mondays Miss Helen 
Gunsaulus, Keeper of Japanese Prints, 
will give two talks on Japanese Prints, 
illustrated by slides and by examples of 
prints in the Buckingham Collection. On 
Tuesday at 2:00 P. M. Miss Helen 
Parker will give an eight weeks’ course 
on color to develop the enjoyment and 
more discriminating use of color. The 
course will be illustrated by examples of 
fine color in the Art Institute Collections 
and by experimentation in watercolor, 
and will begin on April 5. There are 
other courses on the Art Institute col- 
lections, on paintings, sculpture, and the 





This collec- | 


minor arts, on European Art Centers of- 
fered by The Department of Museum In- | 
struction, open to any one interested, at 
any time. Detailed information will be 
gladly given upon application to Miss 


Helen Parker, Museum Instructor, The | 


Art Institute. 
* * k k & 


Two galleries in the Art Institute are | 


filled with sculpture of Paul Manship, an 
American, who has created a distinct 
place for himself and his work not only 
in America but in every quarter where 
sculpture is known. Among the works 
on exhibition at the Art Institute are his 
famous “Victory Overseas,” “Diana,” 
““Actaeon,” “Flight of Europa,” and the 
marble fountain figure of “Anadyo- 
mene.” We may also see portrait busts 
of John Barrymore, Ambassador Her- 
rick, and a medal of John S. Sargent. 
There are also to be seen bronze figures 
of Adam and Eve, beautifully modelled 
and fascinating in conception. The ex- 
hibition will continue until April 17. 
+ * * Ok * 

Last week marked quite a number of 
new openings. The paintings of Thomas 
Hall, Frank V. Dudley and Charles 
Dahlgreen at the Chicago galleries, and 
the work of Salcia Bahne at the Chester 
Johnson galleries. At the latter a few 
examples of the sculpture of Chana 
Orloff, the Russian artist, are also on 
view. Pauline Palmer is showing her 
paintings at the Carson, Pirie, Scott & 
Co. galleries, and Glen Shemmer con- 
tinues his exhibition at the Palette and 
Chisel club. 

* * * *k & 

In addition to the list of paintings 
sold from the Chicago arists’ exhibition, 
the following sales were made the clos- 
ing day of the exhibition: “Winter Af- 
ternoon,” by Grace H. Hemingway; 
“Patterns by the River,” by Zaidee M. 
Scanlan; “Grey Day,” by John A Spel- 
man; “The Farm,” by Arne Brodholdt ; 
“From a Cedarburg Orchard,” by Fran- 
cis Chapin. 


INDIANAPOLIS 

Howard Leigh, who has worked in 
Italy and France for several years is 
now showing in the galleries of the H. 
Lieber Company twelve oil sketches, 
painted in Venice, and a group of litho- 
graphs and pencil drawings. 

* *k ek Kk x 


The exhibition of oil paintings, water- | 
colors, pastels and monotypes by Francis 


F. Brown of Muncie, at the Pettis Gal- 
lery includes nineteen landscapes and 
two flower pieces. Mr. Brown's land- 


15 


Sa 


scapes are characterized by wide 
stretches of sky, with a cloud movement 
that gives a decided dramatic quality to 


his work. 
22> ae 


The second annual exhibition of “Fifty 


Prints of the Year,” is now on view 


at the Herron Institute. 
** * * & 
The exhibition of Hoosier women in 


the Kealing fine arts studio is now on 
view. 
*_* * * 

Frank V. Dudley, painter of Indiana 
dunes, winner of prizes in the Hoosier 
salon, and president of the Association 
of Chicago Painters and Sculptors, is 
holding a one-man show at the Chicago 
galleries of thirty recent dune paintings. 


BALTIMORE 


The painting of American Indians by 
Ernest L. Blumenschein will remain on 
view in the large gallery through April 
6th. 

Baltimoreans will be particularly in- 
terested in the splendid collection of 
portraits of well known physicians of 
this city, now on view at the Museum. 
The Johns Hopkins University has 
loaned the portraits of Dr. Frank J. 
Goodnow and Dr. John M. T. Finney, 
recently painted for the University by 
the eminent English portrait painter, 
Harold Knight; Dr. William S. Baer has 
lent his portrait by the same artist; Dr. 
Harris E, Kirk has lent his portrait 
painted by the eminent British artist 
Frank O. Salisbury; and the University 
has also lent a portrait of Lewellys F. 
Barker by Ellen Emmet Rand and the 
bronze bust of Dr. William H. Welch by 
S. Konenkov. 

From the private collection of Mr. 
and Mrs, Harry W. Faunt Le Roy are 
shown etchings and engravings of medi- 
cal men of the past. 

* * * k & 

The Sculpture Court contains some 
marble, bronzes and plasters by Alvin 
Meyer. Mr. Meyer, whose home is in 
Cambridge on the Eastern Shore of 
Maryland, was born in Bartlett, IIL, 
studied at the Maryland Institute and at 
the Pennsylvania Academy of the Fine 
Arts under Charles Grafly. He received 
the Cresson Traveling Scholarship and 
the Reinhardt Traveling Scholarship of 
the Peabody Institute and the Prize of 
Rome, and was elected a Fellow in 
Sculpture, American Academy in Rome 
1923. 

















European Restorer 

and New Master Paintings. 

Best References. Reasonable Prices. 
First Class Work. 


PROF. C. SCHLEUSING 
Former Royal Court Portrait Painter 


509 Fifth Avenue, New York City 
lith Floor Murray Hill 1708 








OIL PAINTINGS 


On sale a very fine collection of decorative 
oil paintings for Hotels, Apartment Houses, 
Theatres, also for private collectors. Will 
sell at reasonable prices. 


CALO ART GALLERIES 


128 W. 49th St., New York 
Tel. Bryant 6739 Bet. Bway and 6th Ave. 








MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
and Appraised 
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Chicago, Illinois 
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and Stone Sculpture and 
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Third Floor 
NEW YORK CITY 
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JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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| 517 Madison PAINTINGS 
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Pascal M. Gatterdam 
FINE PAINTINGS 


6 EAST 39TH ST., NEW YORK 





PAINTINGS RESTORED 


By Expert with 30 years’ experience. Prices 
oderate. References. Museums, Ts, 
Collectors. 


O. ROUST 


Studio, 150 East 84th Street, New York 
Telephone, Ashland 6749 
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GALLERIES, Inc. 
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‘Kare Antiques 


222 Central Park South 
| New York 
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IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish -Watson & Co., Inc. 


44 East 57th Street New York 
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EDOUARD JONAS of Paris « 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


+ TAPESTRIES 
New York 
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| “NEW YORK EXHIBITION ‘CALENDAR | 
} 
eeet;. Vose | | 
|} Ainslie, 677 Fifth Ave.—Exhibition of thirteen Knoedler Galleries, 14 E. 57th St.——Exhibi 
( Established 1841) historical marine paintings by Edward Moran, tion of landscape etchings, until April 23rd 
through April, , Exhibition of Westchester Kraushaar Galleries, 680 Fifth Ave.—Exhibition |} , 
landscapes by Walter Thompson, until April of decorative panels and watercolors by Mar- ]} 
PAINTINGS 15th, garet Sargent, until April 12th. | 
|| Anderson Galleries, Park Ave. and 59th St.— | John Levy Galleries, 559 Fifth Ave.—Exhibi 
| The Dog in Art, arranged by Karl Freund. tion of Old Masters. 
by Old and Modern Masters Exhibition of oil paintings by R. and L..| Lewis and Simmons, Heckscher Bldg., 730 
. Brailowsky, until April 14th. Exhibition of Fifth Ave.—Old masters and art objects 


portraits and drawings by Vadasz, until April 

a th. 

Arden Studios, 599 Fifth Avenue.—Exhibition 
of garden sculpture, 

The Art Center, 65 E. 56th St. 
watercolors by Leon  Bakst, 

Carl French, 


CARRIG-ROHANE ’ 


Carved Frames 


Drawings and 
architectural 
wood sculpture by until April 

Hoth, 
The Artists Gallery, 51 E. 60th St. 
by Ernest Thurn, until April 9th. 
559 Boylston Street Babcock Galleries, 19 E. 49th St. 
of paintings by Benjamin Cratz, 

BOSTON 9th, 


Bonaventure Galleries, 586 Madison Ave.—-Au 


Paintings 


Exhibition 
until April 
Copley Square 

















tographs, portraits and views of historical in 
terest. 





Paul Bottenwieser, 489 Park Avenue.—-Paint 
ings by old masters. 


The Brummer Galleries, 27 E. 57th St.—Ex 
Arnold hibition of oils and drawings by Eugene Zak, 
until April 9th. 


116 E. 57th St.-—Exhibition 


-Group 
through 


cow | 


Fi ms Butler Galleries, , .—E 
Seligmann & l ~ of architectural and floral paintings, through 
April 30th, 
Dudensing Galleries, 45 W. 44th St.— Exhibi- 
| tion of decorative paintings by Buk, and 
OT S glazed terra-cotta by Carl Walters, until 
April 9th. 
F. Valentine Dudensing, 43 E. 57th St. 
0 ed rr exhibition modern French painters, 
April, 
. Durand-Ruel, 12 E. 57th St—Exhibition still- 
23 Place Vendome, Paris life and flowers by French Impressionists, 
until April 9th. 
Ehrich Galleries, 87 E. 57th St.—Exhibition of 
English paintings, until April 9th. 
Ferargil Galleries, 37 E,. 57th St.—Exhibition 
Arnold Seligmann, Rey & Co. of paintings by Karl Anderson, until April 
26th. 
Fearon Galleries, 25 W. 654th St. 
of XVIIIth century masters. 
Gainsborough Galleries, 222 Central 
South——Exhibition of Old Masters 


Incorporated 


11 East 52d St., New York | 





Exhibition 





Park 


and con- 








Seated odlins temporary painters. 





BRUMMER F 


GALLERIES 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—-Exhibition of paintings by 
Robert Reid, until April 14th. 

Guttman Galleries, 38 W. 58th St.—French 
and English miniatures, XVI[Ith and XI Xth 
centuries, drawings Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.—Fine prints 
and etchings. 


P, Jacksgn Higgs, 11 E. 54th St.—Exhibition 
of Italian and Flemish primitives, English, 

+ Dutch portraits, 
V ORKS Holt Gallery, 680 Lexington Ave.—Exhibition 


by art section of the League of American 
Pen Women. 

Intimate Gallery, Park Avenue and 59th St.— 
Exhibition of sculpture by Gaston Lachaise, 
until April 7th. 

Edeuard Jonas Galleries, 9 E. 56th St.—Pic- 

tures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave.—Marine 


paintings by John P. Benson, through April. 
Thomas Kerr, 510 Madison Ave.—Antiques. 
Keppel Galleries, 16 E. 57th St.—Exhibition of 

etchings by J. Alden Weir, until April 16th. 
Kleinberger Galleries, 725 Fifth Ave.—Ancient 

paintings, special exhibition of French and 


__!{| Flemish primitives. 


Or ART 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. 


Germain, Paris 




















Lexington Gallery, 
hibition of flowers in watercolor by 
rietta La Praik Ball, until April 9th, 

Little Gallery, 29 W. 56th St. 
silver by Lapparra 
April 9th. 

Macbeth Galleries, 15 E. 57th St. 
anniversary retrospective 
hibition, until April 11th. 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

Metropolitan Museum of Art, Fifth Ave. at 
82nd St.—Carnarvon collection of Egyptian 
art, floor 1, D6. American 
SLA, to April 24th. Exhibition of prints by 
Mary Cassatt, American portraits by James 
Barton Longacre, XIX English 
color prints, and etchings by Bosse and the 
van de Veldes, through April, K 37-40. 

Milch Galleries, 108 W. 57th St.—-Exhibition 


of estate paintings by Henry Golden Dearth 


160 Lexington Ave. -Ex 
Hen 


Exhibition of 


and Viennese glass, until 


-Thirty-first 
and prospective ex 


century 


and an exhibition of watercolors of Spain 
and North Africa by Martha Walter, until 
April 16th. 

Montross Galleries, 26 E. 56th St.— Exhibition 


of paintings by ‘A. Frederick Kleiminger and 
exhibition of drawings by Henri Burkhard, 


until April 9th. 
National Arts Club, 15 Gramercy Park.— Exhi- 
bition of Norse pictorial weaving, April 6th 


to 2th. 

New Art Circle, 36 W. 57th St. 
by Max Weber, until April 9th. 

New Gallery, 600 Madison Ave.—Paintings by 
American moderns, April 4th to 12. 

Our Gallery, 118 W. 18th St—Lithographs by 
Walt Kuhn and exhibition of lithographs by 
modern Americans, until April 9th. 

Ralston Galleries, 780 Fifth Ave.—Paintings by 
English and French masters, 

Rehn Galleries, 693 Fifth Ave.—Summary on 


new works by the artists who have made the 


Exhibition 


present season at this gallery, until April 
17th. 
Reinhardt Galleries, 730 Fifth Ave.—Paintings 


by old and modern masters. 
Henry Schultheis Co., 142 Fulton St. 
can and foreign paintings. 
Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings; modern drawings. 
Jacques Seligmann & Co., Inc., 3 E. 51st St. 

Loan exhibition of religious art, until April 
Tth, 
Messrs, Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.—Works of art. 


Ameri- 


Marie Sterner Gallery, 9 E. 57th St.—Exhi- 
bition of oil paintings by Paul Bartlett, 
April 3rd until 18th. 

Van Dieman Galleries, 21 E. 57th St.—Exhibi- 
tion of paintings by old masters. 

Wildenstein Galleries, 647 Fifth Ave.—-—Exhi- 
bition by the Paul Rosenberg Co. of the 


French masters of the XIXth century, until 
April 15th. Exhibition ® pe paintings 
by Clo Hade, until April 9th. 

The Weyhe Gallery, 794 “ye 
Exhibition of paintings by 
until April 9th. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave. 
art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Exhibition of selective examples of American 
and European masters, 


incent Canade, 


—Works of 











HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 





Durand-Ruel 


INC. | 
_NEW YORK | 
12 East 57th Street | 


cw 
PARIS (8*) 
37 Avenue de Friedland 
































Nnéw-YORK 


H 25GHAST # 
78% STREET 





PARISH 


27 RUG DE 
BERRI (VIII®) 











Miniatures, C | 








JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINGS 


76 FAUB2URG ST. HONORE, PARIS 














Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Streets 


NEW YORK CITY 














ton Avenue.— | 





F. Valentine Dudensing 


43 East 57th Street, New York 


MODERN ART 




















French Masters 
of the 


-XIXaxn XX CENTURY 








Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 
730 FIFTH AVENUE 
NEW YORK 























Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 
ow 
Fine English Portraits 
Modern British 
and French Art 











Wil Wildenstein & Co. 


—_ —_—— 
High Class 


Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 











647 Fifth Avenue New York 
Paris: 21 Rue La Boetie | 








647 Fitth Avenue New York 
Paris: 57 Rue La Boetie 



































